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Apart from K.M. Gopal’s draughtsmanship as a painter which is considerable, I have 
no hesitation to write that he is an artist - a rebellion - a dare devil who means to go 
forward in the difficult path of experiments. 

His compositions not only reveal a precise decision on filling up the space but also 
a preconceived colour scheme which I admit do scream, but still the poise has a 
subdued and uncanny musical element which creates an atmosphere. 

There is depth in the feeling which reveal conviction, that is to be an asset for an artist 
who wants to remain a student all his life. 


-Debi Prasad Roy Choudhury MBE (1899-1975) 
Principal, Madras School of Art 






Thanks Mama - Sophie Lescot for your selfless love, and 
being our continuous source of energy! 
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Dr.K.M.Gopal 

Art Profile 


1951 

I. Diploma in Advance Painting, 
Government School of Arts & 
Crafts, Madras, with a first class. 
2 . Four man show at The Madras 

Museum 


I960 

Group show at Trichy, Tamil Nadu 

1970 

Group show at Bombay and 
Calcutta 

1978 

1. Annual Exhibition of Art, 
2 . Progressive Painters Association in 
Cholamandal Artists’ Village, 
Madras 

1981 

1. United Painters Association, Trichy 
2. National Exhibition of Art, 
New Delhi. 
3. All India Graphic Exhibition, 
Bangalore. 

4. Rajasthan Lalit Kala Akademy 

5. Tamil Nadu Oviam Nunnkalai 
Kuzhu’s Fifth Annual Exhibition 

of Art, Madras. 



October 21, 1928 

Born in Salem, Tamil Nadu 


FIRST PRICE 


EXHIBITION 


EXHIBITION 



EXHIBITION 



EXHIBITION 




<•> 


EXHIBITION 


1950 

First Price, Mysore Dasara Exhibition 

1955 

One man show at Vellore, 

Tamil Nadu 

1958 

One man show at Salem, 

Tamil Nadu 

1968 

One man show at Coimbatore, 

Tamil Nadu 


EXHIBITION 


EXHIBITION 


♦ 1977 

Participated in Who s of Madras 
and New Delhi” organised by art 
Associations in these centres 


EXHIBITION 0-• 


-^5) EXHIBITION 


1980 

1. Academy of Fine Arts Calcutta, 1 

2. Oviam Nunkalai Kuzhu Madras., 

3. Art Trend in Southern Region-ll, 
Lalit Kala Akademi, Madras. 


EXHIBITION 


<•> 


1982 

1. Second Rashtriya Kala Mela, 

New Delhi, 

2. 6th Annual Exhibition - Tamil Nadu 
Oviam Nunnkalai Kuzhu., Madras. 
National Exhibition of Art, 

New Delhi. 


1983 

Exhibition of paintings, drawings, 
graphics and sculpture from South 
India, New Delhi and Bombay 


EXHIBITION 


EXHIBITION 




Continue to next page 



1984 

1. National Exhibition of Art a 
Selection, Madras - Bangalore. 
National Exhibition of Art a 
Selection, New Delhi. 

Exhibition of paintings, drawings, 
sculpture and graphics from 
Southern Regional Centre Lalit 
Kala Akademi Madras, show at 
to Imphal New Delhi. 
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Dr.K.M.Gopal 

Art Profile (Contd.) 



Continuation from previous page 


1987 

1. National Exhibition of Calcutta, 

2 . Regional Art Exhibition, Madras. 



EXHIBITION 


* 1986 

National Exhibition of Art, 
New Delhi. 


EXHIBITION 




1989 

32nd National Exhibition of Art, 
New Delhi. 

2. Tamil Nadu Lalit Kala Akademi, 
Madras and Jaipur, 
3. Sahitya Kala Parishad, New Delhi. 


<•> 


EXHIBITION 


1988 

, National Exhibition in 
Madras, 

2. Karnataka Chitra Kala 
Parishad, Bangalore, 

3. Exhibition in Oviam 
Nunkalai Kuzhu, Madras. 


EXHIBITION 




1991 

1. One Man Exhibitions at Sarala’s 
Art Centre Madras 
2. Inter-State Exchange of Art 
Exhibition New Delhi, Gujarat, 

Chandigarh, Bangalore. 

3. Fourth Rashtriya Kala Mela, 

New Delhi. 

4. Art Mela 1991 (Aid of the Downs 

Research Society, India), Madras. exhibition 

5. One man show at Jegangir 
Art Gallery, Bombay. 


1993 

1. Gaanaapathiam - V, Lalit Kala - - ( 5 ) exhibition 

Akademi (Regional Centre), Madras 
2. Gaanaapathiam - VI, Karnataka 
Chitrakala Parishath, Bangalore 


March 14, 2000 

Died in Salem, Tamil Nadu 
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1990 

1. Annual Exhibition of Art, Madras 

2. Regional Art Exhibition, Madras 

3. One Man Exhibition of Jehangir 
Art Gallery, Bombay. 


1992 

1. One man show of Galerie’88, 
Calcutta. 

14th All India Fine Arts Exhibition, 
Bangalore. 

3. Silver Jubilee (South Zone) 
Exhibition of the Birla Academy 
of Art and Culture, Calcutta 

4. Tamil Nadu Committee for 
Solidarity with Cuba, Art 
Exhibition, Madras. 

90 Years in India of Citi Bank 
(Citi Art Utsav) Bombay. 

6. 5th Rashtriya Kala Mela 
(Tamil Nadu Oviam Nunnkalai 
Kuzhu) Bombay. 

7. Alumni Association Art Exhibition, 
Madras. 

8 . Annual Exhibition of Art 
(Tamil Nadu Oviam Nunnkalai 
Kuzhu) Madras. 

9. Regional Art Exhibition Lalit Kala 
Akademi (Regional Centre), 
Madras. 
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Exhibitions held in Abroad 


1988: Exhibition in Amsterdam 

1989 : Exhibition in Museon Den 
Haag, The Netherlands 

Exhibition in the Trophical 
Museum in Soeterijn Theater, 
Amsterdam 

Van Abbe Museum, 
Eindhovan, The Netherlands 


1984 

Neo-Tantra Art Exhibition Bayreuth, 
Hannover, Dusseldorf, and Stuttgart in 
Wesft Germany 


1990 

Exhibition in Hyogo-Kenristu Nishiharima 
- Bunkahaikan, Japan 



Robin Hood international 27th Annual 
Art Exhibition, Sydney, Australia 


Awards 

1950 - First Prize Silver Medal - Mysore Dasara Exhibition. 

1988 - 31st National Exhibition of Art (Lalit Kala Akademi) Madras, Annual Exhibition of Art 
Tamil Nadu Oviyam Nunkalai Kuzhu, Madras. 

1988 to 1990 - Fellowship - Department of Culture, Government of India 

1990 - Fellow of the Tamil Nadu Oviyam Nunkalai Kuzhu, Madras. 

1991 Kalaichemmal (Art Mastro) Award, Government of Tamil Nadu 

1992 - 14th All India Exhibition of Arts, Karnataka Chitrakala Parishath, Bangalore. 

Travel 

1988 - Visited on British Council Visitorship Grant to visit United Kingdom, France, Netherlands, 

West Germany and Belgium. Extensively travelled across Europe to spread Tantric Art. 

1989 - Gate Foundation, Den Haag Museum, Holland. 
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Collections 

INDIA 

Works are in the collection of National Gallery of Modern Art (NGMA) - New Delhi & Bengaluru, National 
Art Gallery - Madras, Government Museum - Salem, Lalit Kala Akademi - New Delhi, SHAR Centre - 
Sriharikotta in Andhra Pradesh, The Queen of Vijaya Nagar, Chief Justice Shri P.V. Rajamannar - Madras, 
Shri C.P Ramaswamy Iyer - Madras, Karnataka Chitrakala Parishath - Bangalore, Sanjay Khandwala - 
Bangalore, Rohini Shankar Interior Decorator - Madras, Adyar Gate Hotel - Madras, Indian Bank Head 
Office - Madras, Titan Watches - Bombay, Munawar K. Noorani - Architects interior Designers - Bombay, 
Ashok Leyland Finance Limited - Calcutta, Vishnu Khemani Sheren - Madras, Dinubhai Karia - Bomboy, 
Kewal Agarwall - Bombay. Shekar Somani - Bombay, C.M. Arya - Bombay, G. Nitin & Co. - Bombay, 
Dr. C.V. Krishna Swamy - Madras, R.P. Gurpur - Bangalore (Now owned by his son Chidananda Gurpur), 
Bhavana D. Shah - Bombay, Neelam Sodhi - Chandigarh, Gopal Patooja - Gujarat, Rasik Shah - Baroda, 
Indian Bank - Bombay, Murarkar - Bombay, Shri Shakti Resorts and Hotel - Hyderabad, Shri Meliful 
Chousi- Bombay, Manju Raha - Calcutta, Ashoke Dutt - Citi Bank Cards - Madras, MRF Limited - Madras, 
M. Bhalotia (I) Ltd. - Calcutta, TATA Tea Ltd. - Calcutta, Babi Mazumder - Calcutta, Neotia - Calcutta, 
Jhala - Calcutta, K.P. Jayakar, Shaw Wallace & Co Ltd. - Madras, Ravi Subramanian - Bombay, Gangadharan- 
Bombay, Ms. Vinod H. Biyani - Bombay, Elder Pharmaceuticals - Bombay, Usha Sharma - Bombay, Vimal 
Choudhary - Jaipur, Indran - Madras, Adinfix, Madras, Art Director N.Raghavan - Madras, and many other 
privated collections. 

ABROAD 

Sophie Lescot (Art Dealer) - Paris, The Asia and Pacific Museum - Poland, Bod Laszic - Hungary. Margrit Soldati 
Kenel - Geneva, Switzerland, Pantelia Karakasis - West Germany, O. Fiseni - Australia, Helna Wilhelm- West 
Germany, Marylinn Basett - England, Mary Alice Warner - USA, Roy E. Bohi - USA, Hotel Dhashaprakash 
- Sri Lanka, Queens Mother Juliana - The Netherlands, Arew Mehra - London, Gate Foundation - Holland, 
Zitva Niklas - Salminen - Kiyoko Ishio - Japan, Rita & Rudolfdohrmann - West Germany, Dr. Leonard 
Knudson - U.S.A., Ramesh Mahde - London, Ravi Subramanian - New Jersey - U.S.A., Andreas Gaste - 
Germany, Roland Meier - Switzerland, Bernd Regelmann - Malaysia, and many other privated collections. 









Life History of K.M. Gopal 

Photos: Sophie Lescot, Paris 


T he story of K.M.Gopal is very vibrant and 
inspiring. He lead a very simple yet powerful 
life. He left everything in his life and just 
embraced art. He is a doctorate in Gaanaapathiyam 
and Silpa Shastra, and though mastered in various art 
techniques, chose metal-relief as his primary medium. 

Being a non-believer, he used to break the Ganapathi 
statues into pieces and put them on the floor but 
never had an idea that, he will become a master in 
making huge forms of Ganapathy. The primary of all 
sound, light and yoga, Ganapahi has literally made 
him a hero in Gaanaapathiyam (an-awm-Lif $ujib). 

Gopal is from a very rich family based in Salem, 
Tamil Nadu. He was an atheist, a wastrel, and a 
recalcitrant son. He refuesd to attend school and at 


the age of 10, he started following a “Mouni (mute) 
Baba” for 2 years, called Anjaneya Swami, who do 
charcoal paintings of Lord Anjaneya wherever he 
finds empty spaces. Gopal used to stay alone and write 
and draw in his notebook. His parents were worried 
of his behaviour and decided to send him out of the 
village. They took him to Chennai, and with the help 
of eminent Sculptor Kalasagaram Rajagopal, they got 
introduced to Sculptor S.Dhanapal. Dhanapal took 
them to Debi Prasad Roy Choudhury, the principal 
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of Madras School of Arts and Crafts at that time. He 
agreed to take him for the Diploma in Fine Arts. 

At start, Gopal did not study whole heartedly, he 
hated it. He was de-promoted behaviour, but in the 
same year, he was double promoted as he worked 
really hard after his failure. He won first price in the 
Mysore Dasara Exhibition (1950), and passed out 
in first class, and as a best student of Debi Prasad 
Roy Choudhury. Seeing his talent, Debi Prasad 
Roy Choudhury wrote a personal letter and a 
critique to K.M.Gopal. 

After his diploma, Gopal worked as an art director 
for Gemini, Revathy studios. Meanwhile, he learned 
Tabla, and started playing for the senior classical 
dancers - Lalitha, Padmini, Ragini and Vaijayanthy 

Mala. He became a close 
friend of legends like 
Chandrababu. He was used 
by few fellow workers for 
money, as he being very rich, 
he decided to cut off the 
relationship with the cinema. 
Chandrababu continued his 
friendship till his death. 

During 1957, the principal 
of Madras School of Arts 
Debi Prasad Roy Choudhury 
approached Gopal and made 
him meet with the scholor 
Narasimhachari. After a long 
talk, Narasimhachari asked 
Gopal to make a painting 
of Lakshmi, Saraswathy and 
Rajarajeswari. Gopal was not 
at all interested in the offer, as 
he being an atheist, he made 
the offer most expansive. 
But Narasimhachari agreed to any price and he 
insisted Gopal to take-up offer and do the paintings. 
Gopal discussed this with his friend E.V. Ramasamy 
(known as Periyar) as Gopal was least interested to 
paint any goddess. E.V.Ramasamy said “ It is like you 
don’t want to sell camphor in your shop which is in 
front of a temple - you being an artist, it is your duty 
to take that offer and do the best of your works”. Gopal 
was very much convinced with E.V.Ramasamy’s 
approach towards it. Later Gopal agreed to the 
offer and told Narasimhachari that he never had 



K.M.Gopal (Second from Right) with his Parents Kuttiyapillai Munuswamy 
Pillai (Father), Maanikkammal (Mother), and his Brothers 



Young K.M.Gopal 

an opportunity to meet Lakshmi, Saraswathi and 
Rajarajeswari in person, and it would be difficult to 
paint them just with the creativity. Narasimhachari 
was so surprised with Gopal saying such words 
after he being a master in Samudrika Lakshanam 
(Samudrika Shastra), but Narasimhachari told Gopal 
that he will describe their appearance. 

After getting the guidance of the appearance of all 
three goddess, Gopal successfully completed his 
painting. Narasimhachari paid the 
amount which Gopal quoted for his 
work. They became known to other well, 
and Gopal never stopped teasing and 
commenting Narasimhacharis views 
on God. After seeing Gopal’s work and 
its perfection, Narasimhachari again 
insisted him to make a Sri-Chakram. 

Gopal said with his confidence that, using 
a graph paper, he could do any lines or 
angles. But Narasimhachari challenged 
Gopal and said that he can not complete 
it with his current mindset. So they both 
had a challenge, and Narasimhachari 
told Gopal to start smearing Kungumam 
and Vibuthi on his forehead forever if he 
couldn’t complete with the current mind¬ 
set and Gopal asked Narasimhachari to 


stop smearing Namam forever if he could successfully 
complete Sri-Chakram. 

Gopal started on making a Sri-Chakram and after 
three days, Gopal was little surprised that he couldn’t 
reach the last stage and he kept getting errors. After 
several tries, Gopal told Narasimhachari that he 
couldn’t complete it. 

Narasimhachari smiled and asked Gopal to take 
bath, fast and meditate thinking Ambaal (Goddess) 
without drinking tea or smoke, before trying to make 
the Sri-Charkam. Narasimhachari explained all the 
dimensions of Sri-Chakram and blessed Gopal good 
luck in completing the Sri-Chakram with the right 
dimensions. Gopal completed Sri-Chakram just the 
way Narasimhachari explained. After seeing the 
perfection of the Sri-Chakram, Narasimhachari was 
mesmerised and astonished. Narasimhachari himself 
brought tea for Gopal walking to the tea shop, rented 
taxi and took Gopal to Kanchipuram temple and 
showed the vision of Goddess Kamatchi to Gopal. 
There, Gopal applied his first ever Kungumam and 
Vibuthi in his forehead. 

Narasimhachari rewarded Gopal by tying a silk 
dhoti and Angavasthiram, also Narasimhachari 
literally bowled touching Gopal’s feet. Gopal was 
shocked and said that he is the one who should 
bow Narasimhacharis feet to get blessing. But 
Narasimhachari said, Ambhal creates the universe, 
but with Gopal’s art and chakra, he had created 
a powerful Ambhal. That moment Gopal felt the 
goddess within him, and from that day he everyday 
applied kungumam and Vibuthi in his forehead, and 
never stopped till his last breath. 



K.M.Gopal In One of his Early Exhibitions 
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Meditation on My Metal Reliefs 

- Dr.K.M. Gopal 



K.M.Gopal at His Workshop in Cholamandal Artists’ Village 


“Lines have life. They vibrate in myriads of ways, 
according to their capacities. The ancient Indians 
are fully aware of the hidden power of lines. They 
arranged lines in different forms to create desired 
results. These mystic diagrams are called ‘Chakras’ and 
‘Mandalas’ in Tantra”. 

Side by side, they have created different forms of 
Deities to convey Yogic messages symbolically to 
worshippers. Among the various symbolic icons of 
Hindus, ‘ Linga ’ is the most simplified form of ‘sexual 
biunity which plays a major role in Tantra. ‘ Mahayoni ’ 
(the symbolic representation of Shakti in Linga) is in 
the form of a snake head. Ganapathi, the elephant 
headed God of Hindus, who is spoken as the eldest 
son of Shiva & Shakti in Puranas, is a remarkable 
example of multiple symbolism of Indian art. 

The combination of spiritual world and physical 
world is denoted by the combination of the elephant 
and the human body. The elephant head with its 
hanging trunk, suggests ‘ Mahayoni ’ and the Serpent 
power of Kundalini. Prana, Apana (Suryakala and 
Chandrakala) are two types of breathings, each 


represents power and creativity respectively. Apana, 
the cool, graceful creative energy is bifurcated into 
64 forms. The 32 types of Ganapathi evolved by the 
ancient shastras, and 32 forms, out of the 64 forms of 
Apana have common links with each other. 

Now I am working at expanding the already existing 32 
types of Ganapathi still further, by means of creating 
new forms of Ganapathi, with Tantric undertones. 

In short, I practice the creation of metal-reliefs, 
as a spiritual disicipline, a yoga, in the sense that 
it is an actual psycho-physical method to bring 
about the fusion of the individual soul with 
cosmic consciousness. 

Dr. K. M. Gopal, D.F.A 

Painter and Sculptor, 
Founding memeber, Cholamandal Artists’ Village 

Phone: 00-91-44-24490092, 24494053 
Cholamandal Artists’ Village 
Injambakkam, Chennai - 600 041 
South India. 

cholaartistvillage@gmail.com 
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Route Map to K.M.Gopal’s House 
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My Art and Philosophy 


- Dr. K.M. Gopal 



Human body is nothing other than a symbolic 
representation of the Universe . 


H uman body is nothing other than a symbolic 
representation of the Universe. The Siddhas, 
the mystic Saints of Tamil Nadu - believed 
this and they had full faith in the limitless energy 
that dwells inside man. They sought various ways to 
reach the ecstasy in merging with all these powers. 
One of the ways to attain this is in breathing 
movement. Hence, they bifurcated breathing into 
two types, Chandrakala and Suryakala. 

They measured the timing in inhaling and 
exhaling these breathes. The art of breathing is 
called “Pranayamam”. Along with breathing, 
clarity of thinking and exercise for the body were 
also blended together. Siddhas tried to explain this 
by giving comparison of this with other worldly 
experiences. They gave so many examples like 
“nectar is coming out of a golden lotus”. They have 
explained this experience as an experience of merging 
the ultimate musical experience with a dotless 
light that spreads everywhere. They described 
it as a stage in which there will be neither thirst 
nor hunger. For this stage, they gave meaningful 
names as Samathi and Nirvikalpa Samathi. To reach 
these stages, a Gurus help is very much needed. 

Yoga And Ganapathi 

For a disciple, a Guru will teach the first yoga the 
Viyatipranava Yoga under Kesari Yoga system. 
Under Kesari Yoga system, breath is to be inhaled 
in Suryakala and is to be retained in the stomach 
for double the duration of inhalation time and then 
to be exhaled as slow as four times the inhalation 
time. This is always acceptable to other yoga systems 
as well. Other yoga systems advocate for keeping 
the mind in a static position while changing the 
timing of breathing. 
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Under Kesari Yoga, one should operate by keeping 
the body in our memory. To remind body in mind, 
we should make any one of the body parts to function 
constantly. If any part of the body works, it will 
create movements in the body. This will disturb the 
concentration of the mind. So, Siddhas have chosen 
the wisdom teeth of the body. When the breath is 
inhaled and exhaled, the wisdom teeth of the right 
side is to be bitten. 

The symbolic representation of this particular part 
of the yoga is the act of Ganapathi holding one of 
his broken tusk in his right hand. The chanting 
sound- Om symbolises the head of Ganapathi. 

Since the Guru teach this exercise as the first exercise 
to his students, Ganapathi is always worshipped first 
before starting any act. In this exercise, an attainment 
of the stage is achieved when a light in the form of 
an inverted water drop is visible in front of the tip 
of the nose from a distance of about 15 inches away. 
The lower bottom of the tip of the water 
drop is slowly bent. 

If the yogi starts his yoga in Suryakala, the bottom 
tip of the water drop is bent towards Chandrakala. 
If he starts the same in Chandrakala, the bottom 
tip will be bent towards Suryakala. We call this 
as Valampuri Vinayaka and Idampuri Vinayaka. 
If the trunk of Vinayaka (Ganapathi) is turned 
right side, it’s Valampuri Vinayaka and if the 
trunk is turned left side, it’s Idampuri Vinayaka. 

In many places, Ganapathi is placed as a sculpture 
of two snakes intertwined between each other. 
In Kesari Yoga, this symbolises breath is to be sent 
intertwined like a pair of scissors. 



32 Types of Ganapathi 

There are 32 types of preparing our body and through 
which these 32 types of Ganapathi were evolved and 
Ganeshwari - the female form of Ganesha is created 
based on Chandrakala breathing. 

The 32 types of Ganapathi are as follows: 
1. Bala Ganapathi, 2. Tharuna Ganapathi, 

3. Bhaktha Ganapathi, 4. Veera Ganapathi, 5. Shakthi 
Ganapathi, 6. Dvija Ganapathi, 7. Siddhi Ganapathi, 
8. Uchistha Ganapathi, 9. Vigna Ganapathi, 

10. Shipra Ganapathi, 11. Heramba Ganapathi, 
12. Lakshmi Ganapathi, 13. Rudra Ganapathi, 

14. Urdhwa Ganapathi, 15. Maha Ganapathi, 

16. Vara Ganapathi, 17. Ekatchara Ganapathi, 

18. Vijaya Ganapathi, 19. Thri Atchara Ganapathi, 
20. Vinasana Ganapathi, 21. Ekantha Ganapathi, 
22. Shrishti Ganapathi, 23. Gnana Mosana Ganapathi, 
24. Uthanda Ganapathi, 25. Kundi Ganapathi, 

26. Dvimukha Ganapathi, 27. Thrimukha Ganapathi, 
28. Simha Ganapathi, 29. Durga Ganapathi, 
30. Yoga Ganapothy, 31. Sankashta Ganapathi, 

32. Vallaba Ganapathi. 

Apart from all these, at Suchindram Ganapathi is 
given in a female form Ganeshwari. 


Ganapathi Across The World 

At Madurai, there is a female form of Ganapathi with 
lion legs called Vyakaratha Patha Ganapathi, and in 
Kyoto City in Japan, Ganapathi without big belly is 
appearing with two hands, holding a turnip in one 
hand and an axe in the other hand. They call it as 
“Binayaka’ or Shodan or Kangiten. 

In countries like Mexico, Egypt, Rome, Greece, China, 
Mangalia, Cambodia, different form of Ganapathi is 
found. All these give a background of my art. 

Extending Ganapathi 

Ganapathi is one of the simplified forms of deities. 
Ganapathi can be erected any open place, whereas 
other deities can be erected only in closed rooms. 

Moreover, if we keep a fistful of turmeric paste or 
applying turmeric on the corners of the wedding 
invitations denote Ganapathi. Also a cow dung with 
the grass called Arugampul (Scutch grass) denotes 
Ganapathi with Lord Muruga. 

Even a small scribble in a script can denote Ganapathi 
which many people start their writing by scribbling it 
on top of the paper. 
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Tantra His Idiom 


- Indran 

Courtesy: The Economic Times, Bombay, October 19,1980 

“His paintings started talking a symbolic 
language that allows full play of fantasy and 
feeling for poetry”. 


K.M. Gopal lives on the breezy golden beach of 
Cholamandalam - the artists’ village located near 
Madras city - and is now busy filling his canvas 
with allusions an allegory of various practices of 
Tantric cult. 



It is very quiet inside his cottage, the Bay of Bengal 
outside this serene simple paradise of painters. In 
the art gallery of Cholamandal, critics and guests - 
both foreign and Indian - exchange their views on 
art in whispers, Pallavan Transport Corporation 
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(PTC) buses glide along the highway with an air 
of boredom and matter-of-factness while Gopal 
works in his studio to perfect his motifis in terms of 
thin washes of colours. 

K.M. Gopal, the 65-year-old painter with his 
gold earrings, big moustache, and dark, bare 
body is a kind of person one rarely comes 
across. With a deep gaze of his bright burning 
eyes, he describes the various stages of his 
paintings and his constant experiments with 
colour. In 1978 he decided to settle down at 
Cholamandal, an artists’ village earlier he co¬ 
founded along with his fellow artists from 
v Madras School of Art. 

His paintings started talking a symbolic 
language that allows full play of fantasy and 
feelings for poetry, new symbolic forms 
emerged to express his new spiritual belief. 
His complex allegories have links with Hindu 
mythology, and at the same time contain 
irrational images which baffle interpretation. 
Indian spirituality in its broadest features 
became the inexhaustible source and 
energy for his paintings. 

He took up the study of 32 types of Ganapathi 
very intensely. His Ardha Ganeshwari’ 
was purchased by National Gallery of 
Modern Art (NGMA) is one of the fruits of 
his study on Ganapathi. 

Though his paintings can be classified in various 
schools of modern art ranging from abstract 
expressionism to the most extravagant form of 
surrealism, they maintain a classical character that is 
so Indian and so dear to him. 







Title: Sootra Yantra 

Watercolor, 1979, Collection: N.Raghavan, Chennai 
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Title: Kundalini 

Watercolor, 1979, Collection: N.Raghavan, Chennai 









Our Indian character always prevents us 
from considering art as a simple game, 
empty of content. On the contrary, Indian 
painters are a prey to the fault of giving over¬ 
importance to subjects that can ultimately 
damage art itself; but that can become a 
great force also. Gopal’s paintings bear 
witness to this fact. Gopal is very assertive 
when he says that art without a subject is of 
an anti-Indian in essence. 

But we can as well say that the role of a 
subject in art is purely the business of 
the artist. His concern with subject alone 
does not constitute art. 

If we take the work of Gopal, “The Prana 
Apana”, whether the snake in the painting 
represents Kundalini power or not - or the 
male and female faces denote two types of 
breathings, is of less interest to us than a 
cross-word puzzle. According to critics of 
modern art, what is important is what he did 
with all his materials and mediums. 

American artist Stuart Davis says, “Art 
knocks you out on a physical level without 
showing you its passport”. 

An artist must be a conscious master of the medium 
in which he works. By means of control over his 
medium, he can translate the images of his mind into 
external visual realities. 



Gopal’s awareness of this fact is obvious enough in his 
paintings particularly in his ‘Prana Apana’. Unusual 
surf like colour combinations in his paintings 


speak directly to the viewers. His canvas is filled 
with colours that have certain internal emotional 
properties and his unique techniques of paintings are 
made to express internal emotional messages. 

The various Mantras 
(Mystic Syllables) and Yantras 
(Mystic Diagrams) form an 
important part of his paintings. 

Though it is not his intention to bring out op art effects 
in his paintings, we can say to a certain extent that 
the luminous quality of his canvas belongs to op art. 

The Bengal school of art had some influence on 
K.M. Gopal in his early paintings. This we can attribute 
to his master, Debi Prasad Roy Choudhury, the then 
principal of Madras School of Arts, where Gopal 
studied painting. Now he is entirely free of all these 
influences and has found his own style of paintings. 
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Ganesha - Consciousness 

- Indran 

Courtesy: Express Weekend, Madras, March 11,1989 


G anesha, the elephant - headed God of 
Hindus, with a pot-belly believed to 
contain the entire universe, and a single 
tusk around it, is a remarkable example of multiple 
symbolism in Indian art. 

Art Mastro 

Dr.K.M.Gopal, the 65-year-old painter- 
sculptor of Cholamandal Artists’ Village, has 
been honoured recently with Tamil Nadu 
Governments “Kalaichemmal Award”. Ganapathi 
is the chief motif for his metal-reliefs, metal sheet 
sculptures and paintings. 

Gopal, with a good 
understanding of the 
art forms of the past, 
struggles hard to blend 
tradition with his own 
creativity. Like Picasso, 
one of the masters 
of modern art who 
transformed various 
forms of the past revealed 
by archaeology, Gopal 
re-fixes forms of the past 
into a new context. So, 
we can confidently say 
that his various metal- 
reliefs of Ganapathi, with 
their apparent traditional 
dualities, compete 

successfully with the most 
modern works in their 
own terms of modern art. 

Ganapathi 

In a vast country like 
India, with a rich and 
varied artistic tradition, 
the release of an art 
from the one-way-push’ of the past, is really a 
difficult job. To the new generation of artists, 
the frustrating feeling that everything has been 
already done, is posing big problems. Ganapathi 
concept has been handled by scores of masters, is 
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no way a discouraging factor for Gopal. Rather, it 
serves as a spring-board for his creations. 

The Ganesha series of Gopal is not a sheer counterfeit 
of ancient Ganesha sculptures and paintings of India. 
The full play of fantasy and imagination proves that 
they are the individual creations of the artist. 

Modern and Contemporary 

We can notice a fundamental difference between the 
Ganesha created by Gopal and the Ganesha of our 
ancient sculptors and painters. The ancient works of 

art were strictly controlled 
by religion and the 
individual artist was not 
given much freedom in 
creating his icon the way 
he imagined. On the 
contrary, modern art, 
by the constant revision 
of its aims, techniques 
and scope, has made 
itself a discipline rooted 
in the free development 
of individuals. So, 
Gopal’s creations of 
Ganesha are his own 
and are not controlled by 
any external factors. 

John McHale, the artist- 
cum-social scientist says, 
“Accelerated changes in 
human condition require 
an array of symbolic 
images which will match 
up to the requirements 
of constant change, 
fleeting impression and 
high rate of obsolescence. 
We need a replaceable, expandable series of icons”. 
K.M. Gopal’s works like Serpa Ganeshwar, Pranava 
Ganapathi, Gayatri Ganeshwari, Artha Ganeshwari, 
may be an answer to this need for a replaceable, 
expandable, series of icons. 



Panchamuga Ganapathi - Metal Sheet 
Sculpture 
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Omkara Ganapathi - Watercolour, 1992 

which has inspired many forms of Hindu religion 
and its art, there are two principal forces, the Prakiriti 
and Purusha. The balanced mixture of Purusha, the 
pure consciousness and Prakiriti, the principal matter, 
is the main theme of the Artha Ganeshwari. On the 
basic structure of Ganapathi, Artha-Nareeswar, the 
combination of Shiva and Shakthi has been super¬ 
imposed. His complex allegories have links with 
Hindu mythology and at the same time baffles us 
with irrational images. There is a blend of the past 
and the present on metaphysical terms in the process 
of creating a modern art. 

When the Salem-born artist with a white moustache 
and beard, describes the various stages of his art, one 
can understand from his bright burning eyes that 
he is very serious about not creating a moonlight 
art of the west. His works, both his paintings and 
sculptures, have a basic classical character with grace, 
that is so Indian and so dear to him, 

K.M. Gopal s venture in finding out new forms within 
the frontiers of his personal experience is bold and 
artistically rewarding. 


The Ganesha concept started appearing in his 
canvas early in his student days at the Madras 
School of Arts, where he formally learnt painting. 
Ganapathi appeared as a native character in his 
early tempera paintings. 

When he started painting with unusual surf like 
colours, having internal emotional properties to 
convey his ideas, various Mantras and Yantras of 
Tantric cult, have started appearing in his paintings. 
Later, Tantra, the ancient esoteric cult of Hinduism, 
had its deep influence on all his works. 

Since, Ganapathi form is very much relaxed where the 
full play of fantasy will not go against the traditional 
canons of Hindu Iconography. K.M. Gopal wants 
to create his own Ganapathi forms. He wants to 
incorporate the folk elements of Ganapathi form in 
his recent metal sheet sculptures. There, we can find 
a raw power normally one can find in the Ganapathi 
sculptures on the tank-side under the trees of villages. 

“Artha Ganeshwari” a metal-relief, which has won 
a National Award for him, has a strong Tantric 
undertone. According to Sankhya philosophy, 


Vision of Mandalas — Watercolour, 1992 
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R.P.Gurpur and K.M.Gopal 

- Chidananda Gurpur 

Son of Mr.R.P.Gurpur, Bengaluru 



Dvimukha Ganapathi, 1991 
Collection: R.P.Gurpur, Bengaluru 


R.P.Gurpur was born in a lower middle class family 
in Puttur Town near Mangalore. He was the second 
one among 4 brothers and a sister. Gurpur was very 
responsible and took his family duties early in his 
life, and started working for Canara Bank in 1956, 
just before he turned 18. The salary at that time 
was 33 Rupees a month. 

Gurpur moved to Bangalore, and worked hard and 
made a good name for himself. His private time was 
spent watching movies, listening to good music and 
cooking food. Gurpur also enjoyed art and works 
of craftsmen across the world. His collection of 
artefacts was huge for a simpleton salaried class those 
days. Owing to health setbacks Gurpur resigned 
from his duties by the year 1987, and started writing 
about art and artists. 

He would visit Museums and spend the whole day 
looking at paintings/sculptures. A routine visit 
to Karnataka Chitrakala Parishath (CKP) where 
artists would display their works made him meet 
Mr.K.M.Gopal, another contemporary artists of that 
time. They became good friends and both developed 



respect and friendship for each other. Gurpur was 
a no nonsense teetotaler who was only passionate 
about art. Gurpur was a great orator and writer and 
in his own beautiful literary universe, introduced 
K.M.Gopal across the world by writing about his art. 

His pension was 780 Rupees a month and that would 
hardly pay for his medication. But still he would save 
money that could buy him a good artwork. If he 
believed in the artist, he would forgo his medicine 
but try to save his money to buy that artwork 
if he could afford it. 

Believe me, I have seen my Dad (Gurpur) struggle, 

I have seen K.M.Gopal struggle and a lot of other 
artists find it hard to make the ends meet. Few 
people of this generation will understand this. Those 
who understand and respect art will surely have at 
least one piece of K.M.Gopal or the equal in some 
corner of their house. 
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Gopal and his Ganapatis 

- R.P. Gurpur 

Courtesy: The Economic Times, Bangalore, September 3,1989 

t£r Ihe hymns and tantric literature and customs have 
made a deep impact on the artist. The ‘Shakti beeja 
mantra’ of Kleem is a recurring influence on his 

creations . 


S uchindram beyond Trivandrum 
on the way to Kanyakumari is a 
famous temple and pilgrimage 
town. The temple is also known for its 
beautiful architecture and sculptures. 

It is said that, this is the only place 
where there is a female image of 
Ganesha or Vinayaka, universally 
worshipped as the bachelor God 
who removes obstacles. Hence 
the name Vighneswara. This rare 
female concept of Ganesha seems 
to have influenced the 61-year-old 
K. M. Gopal to create different images 
of the female form of Ganesha-the 
Ganeshwari, in relief technique on 
copper or brass metal. Artist Gopal 
has been creating unending versions 
of Ganeshwari, even the ‘Ardhanari 
(hermaphredite) concept of half 
male - half female form of Ganesha. 
The usually accepted Ardhanari’ is 
Shiva with Parvathi. The ‘Ganapatya’ 
followers seem to have taken 
their case of the supreme status of 
Lord Ganesha to equality, if not 
superiority, with Shiva. 

Though not a member of such 
cults, K.M. Gopal is apparently 
overwhelmed by the Ganesha 
theme. His obsessive preoccupation 



Mooladhara Ganapathi 
Brass Relief 78.6 cm x 64 cm, 1982, 
National Gallery of Modern Art, New Delhi 


with it set him on a continuous study of Ganesha 
in different manifestations. He seems to have 
completely accepted the Tantric interpretations of 
the subject. The metal relief which is the medium 
he has successfully adopted invariably present the 
theme in innumerable variations. 


The hymns and tantric literature and customs 
have made a deep impact on the artist. 
The ‘Shakti beeja mantra of Kleem is a recurring 
influence on his creations. That he is an excellent 
craftsman is undeniable. He takes great care in 
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making the first draft of the design in his drawing 
book, tracing it according to the size desired, laying it 
in the special wax mixed bed, and finally reproducing 
it on the metal sheet. 

When I visited Gopal’s studio at Cholamandal 
Artists’ Village in Madras, in the first week of July 
1989, the artist was giving finishing touches to his 
latest work ‘Mooladhara Ganapati’, a massive four 
feet by three feet brass metal sheet relief. With 50 
heads this Ganesha is in seven steps - Om Pranava, 
Trikala, Chatur Vedas, Pancha Bhuta (five elements). 
Shakta and seven stages of ecstasy - covered by 
a multiheaded cobra, symbolising Kama (desire) 
and engulfed in flame that burn out the desire and 
purifying the soul. This theme obsessed the mind 
of the artist for over a year but took just a week to 
translate the idea on paper. The actual creation 
took two and a half months. For all the thinking, 
obsession and labour, this beautiful art piece may 
fetch the artist about Rs. 12,000 to Rs. 15,000. He 
also makes several smaller, more traditional and less 
exotic pieces which find ready market. 

The newly created ‘Mooladhara Ganapathi’ is like 
the pilgrims progress. Gopal took to this medium 
only a decade ago. Earlier he was a painter. One 
of his earlier metal-relief work Ganapathi is in the 
National Gallery of Modern Art in New Delhi. 
Several other pieces are in various museums (such 
as the Government Museum - Madras, Salem, etc.) 
and private collections in India and abroad. He held 
an exhibition recently in Holland. He has a loyal 
art dealer in France, where incidentally one of his 
most celebrated works - Nirvana has been sold. He 
has also adopted the themes of Krishna and Radha, 
Devi, Shiva and Rati-Manmatha but nothing on the 
scale of Ganesha. His obsessive interest in Ganesha 
theme has inspired him to do a thesis, which 
seems to have brought him a doctorate from the 
American World University. 

Says Gopal: “Ganesha, the elephant headed God 
of Hindus, who is spoken as the eldest son of Shiva 
and Shakti in puranas is a remarkable example of 
multiple symbolism of Indian art”. The combination 
of spiritual world and physical world is denoted by 
the combination of elephant head and human body. 
The elephant head with its trunk suggests Mahayoni 
and the serpent power of Kundalini. Prana and 
Apana (Suryakala and Chandrakala) are two types 
of breathings, each representing power and creativity 
respectively. “ Now I am working at expanding the 
already existing 32 types of Ganeshwar still further by 
means of creating new forms of Ganesha, with Tantric 
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undertones. In my metal reliefs, I aim at releasing 
art from ‘the one-way push of the past’. I practise 
the creation of metal reliefs, as a spiritual discipline, 
a yoga, in the sense it is an actual psycho-physical 
method to bring about the fusion of the individual soul 
with cosmic consciousness”. 

A statement which indeed reflects the progress of 
the pilgrim who started as a painter after following a 
mendicant artist ‘Baba’ in his boyhood days. He passed 
out from the Madras school of Arts in 1951, worked 
in art departments of cine studios where he received 
Rs. 250 for his conceptual perfection of the famous 
drum dance sequence in Gemini’s ‘ Chandralekha ’; 
he did commercial banners and posters, dabbled in 
interior and exterior decoration, including a famous 
silk shop in Bangalore, designed a wing of the famous 
Visweswarya Industrial Museum, Bangalore, worked 
for a sericulture institution in Karnataka, designed a 
Ganesha and Shakthi temple in Namakkal, etc. The 
‘nomad’ settled in the Cholamandal Artists’ Village 
(CAV) just about twelve years ago, soon after which 
he adopted his present, and most successful the 
medium of metal relief. 

Gopal’s grandfather was a Tamil poet. Otherwise the 
family’s vocations have been agriculture and business 
like jewellery. He had learnt the martial art of fencing 
(“Silambam ” in Tamil) and had to leave his native 
place after a quarrel over his ‘strange and erratic 
behaviour’. It included his following for two years, at 
the age of 10, a Sadhu (mouni baba) called ‘Anjaneya 
Swami’ - because he did sketches and paintings of 
Anjaneya whenever and wherever he found a vacant 
space - who Gopal says was his first teacher. The 
metal relief technique and the inexhaustible Ganesha 
theme have made the artist to know himself. He has 
many friends and admirers in foreign countries. 
The German book ‘Tantra, published in 1983, has a 
chapter devoted on him and his works. 

Gopal showed me a rare portfolio of his recent 
watercolours on the Ganesha theme. His brush 
strokes are delicate, as his chisel strokes completing 
a metal-relief. On the new concept propagated 
by him - ‘ Ardha Ganeshwar /’ he has made several 
evocative drawings and paintings. He recalls fondly 
the influence of Debi Prasad Roy Choudhury and 
S. Dhanapal which he says, is reflected in his present 
day works too, though he graduated in painting in 
1951. His new medium is all his own, self-taught. He 
is a current resident of Cholamandal Artists’ Village. 
The atmosphere of the village is obviously conducive 
to creative thinking. 



Title: Unknown 

Water color, 1991,18 cm x 26 cm 
Collection: Sophie Lescot, Paris 
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Ardha Ganeshwari 

Oxidized Copper Relief, 1979, 47 cm x 61 cm 
National Gallery of Modern Art, Bengaluru 








Ardha Ganeshwari 

Dr. Laxmi P. Sihare 

K. M. Gopal’s high metal reliefs provide an idea of his personal interpretation of the 
important theme of the union of Sakti (female principle) and Siva (the male principle) 
which gave birth to Ganesh, the elephant-head God of education and the destroyer of 
all obstacles (Vignakaraka). The image of Ardhanarishwara (half female and half male, 
androgynous) sitting on a tiger, also reveals the awakening of Kundalini (the potent 
energy symbolized by a serpent, called when in the slumbering stage, and erect when 
awakened). The serpent, the symbol of this supreme energy, is so placed that the end of 
its tail is emerging out of the naval, whereas its hood covers the face in such a way that 
it forms the head of the god, Ganesh, with a large belly. 

The shape and forms of various attributes and weapons held by ten hands, and their 
directions contribute to denote movement and a dynamic rhythm. The other metal 
relief is the image of only Ganesh. Unlike the other, the form of his large belly is now 
concave rather than convex, and the serpentine form denoting the trunk, begins with 
the sacred monosyllabic mantra, Om the sound - symbol of the supreme. The harmony 
of positive and negative volume is accentuated to emphasise the linear rhythm and 
judicious juxtaposition of various parts of the body and other iconographic elements 
create an effective composition. 

Courtesy: Patriot Magazine, 8.1.1984 
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Critiques 


Working in both paint and metal, K. M. Gopal primarily thinks with and 
through the embodiment of Ganesha. Unlike many other artists grouped 
in the so-called “Neo-Tantric” category, he engages directly with the three- 
dimensional in his metal reliefs. Repousse—the practice of drumming the 
metal sheet from behind to create relief—underlies his practice and gives 
his engagements with the elephant-headed deity a tactile and ever-emergent 
presence. The artists intimate engagement with the metal enables us as 
viewers to share in that closeness to his practice and to the deity as well. 
Undulating across the surface, his Ganeshas reach out to us, enter our space, 
and invite close attention. In his etched patterns and bubbling textures, we 
might thereby glimpse both the transcendent and devotional—qualities 
Gopal strove for in these works. 

- Rebecca M. Brown, Johns Hopkins University 



The work of K.M.Gopal is a fascinating insight to another world. They are not 
illustrations, but full of narratives. Each image present a situation in a setting 
of its own. The tradition of Indian painting and craft lives on in these complex 
amalgams of traditonal theme. 

- Andrew Malone 

University for the Creative Arts (UCA), Canterbury, England 


Hindu philosophy is finding it’s expression in the form of an aesthetic 
experience in every wash of colour and etching on metal of K.M. Gopal of 
South India. 

-Sophie Lescot, Art Dealer, Paris 


Prof. Purushottama Bilimoria, a world-renowned philosopher and my 
academic mentor introduced me to the paintings and artworks of Dr. K.M. 

Gopal, an internationally reputed artist from Salem, Tamil Nadu State, South 
India. Dr. K M Gopal’s ingenious artworks depict many dimensions of Indian 
myths, theogony, tantric cults, associated philosophy, and consciousness 
in abstract, intricate, complex and suggested forms. His drawings on Lord 
Ganesha consciousness and its myriad and complex forms are awe inspiring. 

All his art pieces have been displayed well in Art exhibitions and Museums 
of Asia, Europe, USA and have been deeply appreciated by connoisseurs of 
arts, the world over. Mr. Selin George, UK and family members are doing a 
tremendous job in promoting Dr. K M Gopal’s artistic traditions at various 
forums. On this special memorial birthday, I wish Dr. K M Gopal’s life, works 
and message will be spread across the nook and corner of the world through 
this Art book thus enhancing the rich and ageless artistic, cultural and spiritual 
heritage of India. 

Dean, Academics, S-VYASA Yoga University, Bengaluru 
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The contemporary fine art which we cherish today is an outcome of the veteran 
masters who played a vital role in the magnificent Madras Art Movement 
which has now crossed over half a century. Thiru K.M. Gopal is one of those 
eminent artists whom we admire for his creations bridging the intricacies 
of ancient Indian art and encapsulating it to mesmerize the contemporary 
connoisseurs. As a creator, he has not spared to infuse his insights of music into 
his masterpieces. The mysticism of the Indian knowledge system, the Tantra, is 
profusely woven in the myriad motifs, bringing out the known images and the 
unknown realms, making the viewer to travel from the gross into the subtle. 

- Gandhi Balasubramanian, Art Connoisseur, Chennai 


This sculpture of Ardha Ganeshwari brings out an interesting juxtaposition of mediums and content. The 
figure combines the male and female within the body of Ganesh who himself is half-human, half elephant. 
This artwork by K.M Gopal is a sculpture made in oxidized copper relief and framed to appear like a painting; 
It thus compilates form further by having the male, female and animal forms intertwining within the same 
structure. The symbols portrayed follow the iconography of the god Ganesh, however, the artist depicts this 
figure seated on a lion. The medium of oxidized copper accentuates the quality of this figure and embellishes 
the fusion of forms. 

- Nivritti V. Dhruve 

Assistant Curator, The National Gallery of Modern Art, Bengaluru 


Dr.K.M.Gopal was a legendary artist, painter and sculptor from southern 
part of India. He was a scholar of Vedic Science and Yoga. The manifestation 
of “Lord Ganesha” depicted by him through paintings and sculptures reflects 
a greater knowledge of his creativity. They represent the existance of “God 
and his inner form”. He brought a great revolution in the field of traditional 
sculpture and painting. 

He was a great social humanbeing with simplicity and humbleness. He 
loved his people and their culture and traditions. He had a great respect to 
his nation and its great heritage. He is a great inspiration to the people of the 
world in the field of arts and culture. 

- K.P. Gundu Rao, Bengaluru 
College of Fine Arts (Rtd.), Karnataka Chitrakala Parishath 



K.M. Gopal has depicted Ganesha in several different incarnations. He seems to want to depict the other 
lesser known forms. He uses the copper sheet repose technique and his distortion of figures is most unusual. 

-J. Sultan Ali, 
Cholamandal Artists’ Village, Chennai 


While his Tantric forms remain simplistic, the mythological forms take flamboyant designs and intricate 
manipulations of the medium towards establishing a more decorative style. The distortions are subjected to 
calculated limitations, highly decorative and theatrical in appearance. 

-V. Jayaraman 
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A Presidents View of K.M.Gopal 

- Former President R. Venkataraman 

8th President of India, 1987-1992 


F ew years back, when I was a minister of Tamil 
Nadu, I had an opportunity to put in few 
collage of arts and I am very happy that the 
Government Collage of Architecture and Sculpture 
- Mahapalipuram, College for Kalamkari and few 
others are doing great. 



Lighting Kuthuvilakku 


Art can be enj oyed by the people those who have deep 
conscious about arts. People who goes to a music 
concert will enjoy it only if they have knowledge in 
ragam, and more than raga, if they have knowledge 
in swaram, they will enjoy it more. More than the 
swaram and ragam, if they are master in thaalam, 
then they will completely indulge in it. 

In the same way, an art will be enjoyed depends on 
someone’s knowledge in art. Normal people can 
just look in to a piece of art and say it is beautiful. 
Next level of people who have the knowledge in 
understanding the techniques will enjoy it more, and 
the next level of people who have the knowledge in 
understanding the wisdom would like it even more, 
and finally those who can understand the philosophy, 
they will indulge in it. 

Dr.K.M. Gopal has expressed Vigneswar and 
Ganapathi in a different angle and aspect. Also, Gopal 
has introduced Gaanaapathiam (ffimswsrmj^ujiD) in 
different departments and appeared in 32 different 
forms. Ganapathi with one, two, three, four and five 
faces are introduced by Gopal. 
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In the early story, Ganapathi’s head is moulded with 
the head of an elephant to a small kid, and it had 
become Ganapathi is totally a drama by uninitiated 
early people. Like A.S.Gnanasambandan says 
Omkaaram is an embodiment of Ganapathi. Few 
doesn’t even know how to pronounce Omkaaram, 
when spoken, few will stretch or few will swallow 
it. Omkaaram was first originated from Akaram, 
Ukaram, Makaram. Akaram is for Bramha, Ukaram is 
for Vishnu and Makaram is for Siva. The combination 
of all three, forms Omkaaram. 

Ganapathi is the primary of all gods just the way 
Omkaaram being the primary of all Naadham 
(Tone). That is the main reason why Ganapathi 
homam (pooja) is being an initial part of any rituals. 
We can do Ganapathi pooja in any way, we can use 
a handful of turmeric or even a cow dung which will 
be treated as Ganapathi who has no shapes or size; 
where for others we need a shape. 

Ganapathi will be hypothesized in any forms 
as a primary God. There was a story on which 
Ganapathi’s tusk will be axed by Parasuraman 
which we cannot agree. The story about Ganapathi 
in Mahabharadham, as he broke his tusk to write is 
something not accepted by people who have good 



knowledge. We cannot agree that someone broke 
Ganapathi’s tusk he being a primary god. 


Dr. K.M.Gopal has given different structures to 
Ganapathi. During my tour of his works, I happen to 
ask Gopal whether all of these works has astronomy 
and orthodoxy. Even during my visit to Government 




Actor S.Ve.Shekher (left), K.M.Gopal, President R.V 

college of Arts and Sculpture in Mahapalipuram, 
I used to check with the students on Lakshmis 
Lakshanam (aesthetic grammar) in making 
sculptures. Gopal had visited many places and 
mastered in Silpa Saasthram. And one best thing 
Gopal did was, in all of his Ganapathi forms, he 
made it very easy to understand as interpreted in 
different part of the world. For example, we have six 
headed Ganapathi in Bhopal, likewise various forms 
of Ganapathi exists in China, Japan, Srilanka, Burma, 
Thailand and Cambodia. 

To make a Ganapathi as an Idol, a figure has to be 
given, while it’s done with devotion, the sculptor will 
sculpt it using metal. In that way Gopal has done a 
great job in making different forms of Ganapathi 
using metal sheets and metal reliefs. It makes easy 
for us to understand the philosophy of all the forms. 
Usually the Idol will be in stones or in different metals 
or a paintings. But explaining the glory of Ganapathi 
using metal sheets are really different. Specially, 
Gopal is making Ganapathi of his minds. Hence 
we have to mentally enjoy the imaginary Ganapathi 
forms conceived by this son of minds, Dr.K.M.Gopal. 



Exhibition Moments 


We all have to understand the deepest meaning 
behind the philosophy of every forms of his 
imaginations. Among all of his works, there is one 
specific work of K.M.Gopal which I want to talk 
about. It starts from one head to three, five, seven 
faces. Every face describes different aspects which 
is really a huge piece of amazing work. If I ask him 
to explain, I am sure it is going to take forever and 
I believe it is harder even for him. 

Cholamandal Artist Village has been inaugurated 
by me 35 years ago. When I visited Cholamandal 
Artist village, I admired the way the artists were. 
They expected no luxury or facilities and they all 
had worked and lived in a small huts. They worked 
only towards getting the art to a next level and it was 
their only vows. Now we all feel proud only to visit 
improved exhibitions but it is our duty to introduce 
our traditional values and arts spread among current 
generation. That was the main motto of ‘Kanchi 
Achariyar’ who worked towards it. I appreciate Gopal 
for doing an outstanding work in spreading our old 
culture and values in art. I wish him glory and good 
luck and I request all of us to enjoy his works. 
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Capturing ‘Ganesha Tatva 


- Lee G. Paul 

Courtesy: News Today, 25 April 1991 


G ood things do not come in so easily. 
This can be true even to visiting a good 
exhibition. And, if you are going to visit an 
exhibition that is on Lord Ganesha and, his myriad 
manifestations, it is better you had put in some 
effort. That you do quite unconsciously. The steps at 
the Sarala Art Gallery and the atmosphere already 
created make your visit well worth it. You are already 
transported into another world. 


Ganesha Obsession 

K.M. Gopal looks like an history book illustration 
of Richelieu. The golden hair parted in the middle 
fell curling on both the shoulders tire cascades. The 
chin is sprawled with a mild token bead, while the 
askewed moustache was staring at his earlobes that 
were studded with golden pins. I looked around 
the multi-faceted Ganeshas, mostly in metal relief 
and some in paintings. 



Question You studied paintings and there are 
so many other things to do in metal relief also, 
why this obsession with Ganesha? 


Answer There are many gods and goddesses 
in our lore and religion. But to known 
resources, Ganesha is already established in 32 
manifestations. On the one hand it is a blessing: 
on the other it is not so. He is restricted by these 
numbers. There is a true symbolism, Tatva, 
a philosophy behind each of the Ganapathi 
manifestation which attracted me from my 
childhood. Each God is taken in as an avatar. 
That is all. But only Ganasha even as avatar, in 
his own accepted form has 32 manifestations. 
Each one is valid and meaningful. Tradition 
has fixed a size, weight and has imprisoned 
him. But Ganapathi is a big ocean. 


When I entered, he was surrounded by his works. He 
looked incharge of a brigade. An elderly gentleman 
and his son were discussing, some finer points 
with him on a metal relief. It was the well-known 
art connoisseur Karpagavinayagam and his son 
Siva Kumar. After an appeal made personally, the 
carpenters in the next unseen alley promised to lay 
down their hammers for a brief 30 minutes to let 
the interview take place. Meanwhile, somebody very 
responsible from the Gallery, asked if I cared for soft 
drinks. Silence descended. 


The source of all life is sound. The root cause 
of sound is Ganapathi. If silence falls there 
is an absence of life. Dhwani (Sanskrit word, 
meaning sound/echo) is life. Our sculptors 
attempted to define, contain it by giving a 
shape to it. God. Another thing that is most 
important to life process is the line. The 
horizontal and the vertical and the many 
combinations of it. Our elders call it the Uth’thama 
Pancha Thalam (Tamil: u(gj ajiranb) a 

combination of lines to etch out Ganapathi. Lines 
determine our life They control our activities. It is 
scientifically proved that we are controlled by lines. 
Our life goes on certain definite prelaid lines. The 
line has power to control our destiny; and, Ganapathi 
has all the elements of it. That is why the liking for 
Ganapathi. The primordial source of energy. Take 
yoga which unfolds many types of pranayamas, each 
one giving clues to forget oneself and discover the 
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self. The external self is false but the inner self is the 
true self That pranayama helps to discover. There is 
a pranayama which is body conscious. At no point 
is the body forgotten. Ganapathi is a manifestation 
of it. Of the combination of lines and sounds. The 
shape of Ganapathi is an exemplification 
of lines and sounds. 

The shape of Ganapathi is an exemplification 
of this ‘tatva. The ‘valampuri, ‘idampuri 
tatva is that you will be able to see light 
beyond as a drop of water falling inverted 
against gravity. In all other types of 
pranayama, the body is forgotten when you 
experience ecstasy. But in this manifestation 
of Ganapathi, the body is present, conscious, 
the ecstasy is experienced, and the light also 
perceived. Ganapathi is the personification 
of the ‘pranava sound'. A little earlier told 
you about the Uth’thama Pancha Thalam, 
the measure for making icons. The lines, 
horizontal and vertical, have their own 
vibratory force. Recent American research 
has established their impact on humans 
also. In my opinion, a perfectly sculptured 
Ganapathi, that is to the prescribed size and 
lines, will be so powerful that if you stand 
before it, you can get the vibes, even if you 
are an atheist. Ganapathi can be made in 
turmeric powder by pinch its and also in 
cow dung and you fix an arugampul (Scutch 
grass) on it. One can get the power of 
Ganapathi. When he is so easily accessible, 
why should I not be influenced by him? I 
want to realise Ganapathi. 


must turn a seeker. I resort to the Devi Bijaksharam, 
Kleem, in my representation, apart from Om. I have 
done Ardha-ganeshwari in different compositions. A 
very good concept. Displaying the yoga concept of 
Kundalini, I have done the ‘Serpa Ganapathi’. 


Traditional but Contemporary 


Question The way you represent Ganapathi 
is different from the traditionally accepted 
ways. You don’t stick to the grammar, 
you use the cosmic sounds, the letters in your 
representations, why? 

Answer: I consider sound and line as the male and 
the female principles of life. And both the principles 
are necessary for life - a harmonious blending of both 
the visible and the invisible power. Science has proved 
the power of both. Even plant growth is conditioned 
by sounds. I mix the male and the female and give it 
a tantric format, Give a touch of yoga too. Ganapathi 
easily lends itself to these interpretations. There is 
much more to it. We are only seeking a little bit and 
we get it. You get as long as you search for it. You 


Ardha Ganeshwari 

Copper High Polish, 1989,65 cm x 46 cm 

Question: Don’t you hear dissenting voices from 
the traditionalists? 

Answer “No. They have trapped themselves within 
their own frames. From the traditional sculptors you 
get only tailor-made, made-to-measure, Ganapathis. 
But not the essence of Ganapathi tatva. I get away from 
this shackles and bring out the spirit of Ganapathi. I 
swerve away from the rules. They look stunned. As far 
as possible, I do not transgress the rules and sizes laid 
down. I make it both traditional yet contemporary. I 
take liberties with the placement of the armour”. 
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Intense Research 


Question: I see your paintings, and many in 
metal reliefs also. How do you go about it? First 
do it as a piece of painting, later transfer it as a 
metal piece, or how? 

Answer “I began as a painter. That is the way one 
begins. But painting is alright to display things 
as calendars. But in things like this, you must go 
beyond the calendar concept. The solidity, the 
meaning, must get across. 

That is why I took to metals and metal reliefs. 
I employed people to help me understand the 
manuscripts in the Saraswathi Mahal Library. 
I get a sukhanubhava, a personal psychic 
satisfaction, when I do a painting. But when I 
want to communicate, I take to metal sculpturing. 
You can’t throw a few colours on the canvas, call 
it improvisation and ask people to accept it as 
modern painting. Each canvas must have a specific 
message. Else, it is a sad exercise in colour”. 

Question Do you use amalgam? 

Answer “No. Only copper and brass. They have 
divine potentialities. The chakras, the triangles 
have great impact on the humans. Our body itself 
is a chain of chakras, a formation of triangles. 
Each one bears a specific relation to certain diving 
forces. That is the value of lines. Stunning”. 

The Stunner 



Kaumara Ganapathi 
Copper Oxidised, 1990,78 cm x 49 cm 


Question Your experience abroad? 

Answer: “Very exciting. The foreigner is far better, 
well-informed, about our culture than those who 
indulge in it here. Once a foreigner questioned one of 
our painters representation of Ganapathi’s armours. 
They were in the wrong hands. Instead of accepting 
the mistake and withdrawing the painting, he began 
justifying it asserting that the shastras laid down so. 
Limits of hypocrisy! The artist betrayed he had no 
involvement. When the Belgian explained at length 
about the Ganapathi tatva, we wore dumbfounded”. 

Lack of Involvement 

“The foreigners show a certain depth and honesty 
in whatever artistic work they undertake. The 
foreigners display a fanfare in whatever they do. Take 
the mystique smile of Mona Lisa. None questions 
it. But there are hundreds of statues in the Madurai 
Temple with equally or even more mystique smile. 


We do not know how to cherish it or ennoble it. We 
lack an involvement. We worship often blindly. Once 
we know what we worship and why we worship, the 
prayer becomes more meaningful and significant”. 

He came down heavily on contemporary painters 
who give funny titles like Right 72, Foresight 21 and 
the like. “They do not mean a damn thing. If you want 
to do such stupid things, hang them inside your room 
and enjoy it. Do not show them as your works. Each 
exhibited canvas must communicate meaningfully. 
You cannot throw colour on a canvas and expect the 
viewer to take it, accept it as his fate. There is hardly 
anyone now who can do portraiture. The modern 
day artist cannot even name the processes that 
go into portraiture.” 

Gopal has tremendous faith in Siddha 
medicine. His argument is Siddha cures while 
allopathy offers only remedy. 
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Powerful Art Meditator 

- S.M.Krishna 

Indian Minister of External Affairs (2009-2012) 
Chief Minister of Karnataka (1999-2004) 

“Gopal is one of the most powerful art meditator 
(Jawalantha Kala Thapasvi)... . 

K.M.Gopal, a Salem born artist, who has aquiried this unique talent by the power of his meditation. Through 
his works, Gopal has established an identity and seal for Indian art. Gopal has broken the usual style of 
Ganesha/Vigneshwara and given different forms with his unbelievable imagination and thinking. They are 
magnificent artworks hidden with strong cultural values. Gopal has expanded his imagination with beauty, 
aesthetics and cultural values. 

Being a Tamil Nadu resident, Gopal has exhibited his Ganapathi forms in Karnataka Chitrakala Parishad 
despite the border issues. This shows, no matter the disputes are between states, art and music bring us 
together. They break boundaries. India is a secular nation and these festivals are very successful in showing 
us, we are secular and united. 


Gopal is one of the most powerful art meditator (Jawalantha Kala Thapasvi ) with unmatchable art talent. 
May his skills flourish and come out more, and let us see more of his artworks, and may them gain more 
strength and wealth. 



37 



















My Guru 

Watercolour 
Artist: N. Raghavan 


This artwork is done by artist N.Raghavan keeping K.M.Gopal (his Guru) in his mind. We can see 
K.M.Gopals long hair, moustache, earring and his favourite Hibiscus in this painting. 

Other symbols portray Gopals behaviour. 













My Guru 



N. Raghavan 

Film Art Director, Chennai, 

Resident Artist, Cholamandal Artists’ Village, Chennai 


A ccording to me, K.M.Gopal is first a great teacher, and then a great artist, and then a 
great spiritual person. He is very passionate about cultural values, and is an expert 
in traditional art. Most of his methods are an outcome of his own innovation and 
self-discovery. He likes challenges. 

I used to watch him working, and the whole scene looks like, he is pushing the universe 
all alone. His artworks are an extension of Siddha research. He researched art in the same 
way Siddhars do research; with passion, devotion, and meditation. Many Siddhars did 
artworks, Mantras and Yantras in the same way he did through his artworks. 

His enthusiasm in art reveals great vibration, which can be felt just by looking at his 
works. His artworks have reached the right places in the past, and I am sure, they will 
find best places even in future. And this is like a pre-plan from his soul. 

I had him as my teacher, right early in my life, when I thirst for art. I asked him to teach 
me, and he said “Sure”. When I am with him, I felt everyday that I am with a Guru in an 
Ashram. I lived my life like a Gurukul student. He liked the way I picked up things and 
made progress faster, and I learnt various art techniques from him. I always felt that, he 
is guiding me to enter a spiritual way through art. He is very successful, kind and always 
my gratitudes to him. 
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Loosing the Ego 

Dr. K.M. Gopal 

E goism is an inborn character in every human being. A person without ego is said to 
be submissive. Every human develops his own feeling of egoism with or without his 
knowledge-in the manner he speaks, mode of dressing, work, friendship, bravery, 
wisdom, entrepreneurship, acting, etc. In all these characteristics, one is considered to 
develop egoism. This egoism within one person either makes desire or heatedness over 
other. It makes one to think more, or even accept challenges. In its highest peak, one is 
even ready to take the life the of the other. 

In God’s creation of sexual desire, the feeling of ego is dead. In such feeling, there is no 
difference as cast or religion, inferior or superior, white or black, old or young, rich or 
poor, beautiful or ugly, tall or short, etc. Therefore, in ones passion for love, the word 
egoism is completely taken away and this concept is ‘Loosing the Ego’. 
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40 Years of Friendship 

- Sophie Lescot 

Art Dealer, Le Bateau de Safran, Paris 


I went to Chennai and met two guys, one 
was a French man and the another one was 
Passy, Mr. Patel. They wanted me to meet the 
community of artists, so they decided to take me to 
Cholamandal Artists Village. It was on the way to 
Mahabalipuram and it’s on the left, small village by 
the sea. They took me to the gallery and I was very 
much interested on the work of these artists. They 
left me there and I started to select the art pieces. It 
was interesting because I was attracted to some of 
them and most of them was paintings. So I started 
putting them on the ground and I did not notice the 
signature as it was all different 
from each other. Some of them 
was signed in Tamil and some of 
them in English. Looking at my 
selection, the guy who was in¬ 
charge at that time had started 
laughing. I did not understand 
why and suddenly he said, he is 
going to bring someone. It was 
about 15 to 20 pieces on the 
ground and a man came in with 
the in-charge. He was looking 
silently to all of my choices and 
said “You know what, all the 
pieces you have selected are by 
the same artist, and it’s me”. It 
was K.M.Gopal, and it all started 
like this probably in 1980. After 
that he showed more and more 
works. It was all very different 
and it showed how diverse his 
art is. First time I visited India 
in 1975, and I met Gopal at my 
second visit, and from this time 
we used to meet every year. All 
the time I visited India, I made 
a trip to Cholamandal. Our 
relation is like a long conversation, it’s a long talk, we 
never knew when we start and we never knew when 
it ends. I think it was a relationship that people would 
expect but it arrives very rarely, it’s not common. 
And also his work on batik was extremely great, he 
made me a very nice long dress, two kurtas, with lots 
of landscapes and work of his imagination. Then I 
started to collect metal sheet works, and I never 
thought I would be making a huge collection of his 
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works. It came slowly year after year and I bought 
a master-piece work from his Bangalore exhibition. 
It all came to us without any plan. He told me that 
he could buy a bike and visit to galleries with the 
money from my first purchase. Later, he was selected 
in the museum of Delhi and Mumbai. I think he had 
exhibited in some part of Europe, and his way home, 
he decided to come to Paris without informing. He 
arrived at the Paris airport, went to the customs and 
upon immigration, he gave them my number. People 
from customs called me and said that there is a person 
waiting and he said you will come and pick him up. 


I asked them to check whether his name was Gopal 
and they said yes. So I asked the customs people to 
put him in a taxi to reach my place. He reached my 
place and he was with one of his friend. One of my 
friend who is a Spanish singer who doesn’t know a 
single word in English also visited me at that time. 
Gopal doesn’t know French or Spanish but they both 
were talking like they know each other for years and 
it was so much fun. He wanted to go to the streets 



Sophie Lescot in Her Warehouse, Paris 



and find his own way and he went all over Paris and 
he was never lost. He was very much interested and 
it was like he was there forever. He had a house in 

Cholamandal 
which was built 
by himself. 
It was a nice 
white house 
with two Yalis 
and columns 
and very 
nice rooms 
inside with a 
little garden 
around. I was 
happy that he 
had very nice 
gallery of his 
own at his house outside Cholamandal gallery and his 
works are the hot selling cakes in Cholamandal. I see 
him as a unique person and he was always reading. 
He had a universal culture on his works, he used 
palm-leaf manuscript for reference. He expressed 
what he was thinking, even if it was common or 
acceptable by the people; because he had his own 
way of thinking and expressing himself. He could 
talk about everything, in the palm-leaf manuscript 
he used read so much about medicine, astrology and 


so many disciplines and he had a knowledge of all of 
them. When he designed artworks, he always told me 
that he was inspired by those reflections of wisdom 
from all times. He had hundreds of ancient books 
and palm-leaf manuscripts with fabulous sentences. 
He also told me that the palm-leaf manuscript was 
practised before Sanskrit and he can read Pillai Tamil , 
predominantly used to write palmleaf manuscripts. 
He was very much aware of his essence. He was a 
strong man, he was always smoking, he has his own 
manners to make it. He liked good food, he liked to 
be alone, his reflection, music and visits. I was not 
the only one to visit him, people wanted to follow 
him as a Guru, but he never wanted that. He was 
upset with the way he was treated, and he said he 
was just a common man and he never wanted him 
to be considered as God. He was not fake, he was 
always real himself, an independent spirit. I have a 
good number of his works, batik, metal sheets and 
paintings which I am ready to show to any gallery 
or museum. Also I know a good number of people 
who collected his works. Of course his name is not 
in a big posters but he is a great artist and he will not 
disappear just like that. People collected his works, 
it means he had a value and I am not talking about a 
money value, I am talking about witness of his time of 
the world, where he was living in. He did something 
and he left a big trace which is important for me. 



Sophie & Gopal(io8o’s) 



K.M.Gopal With His Daughter and Sophie’s Kids At His Residence In Cholamandal (1986) 
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K.M.Gopal - My Father, My Guru 

- Meenatchi Gopal 

Kalaimaiyam, Gochi Arts 


“For my father, “Art is to help art - to come out in various 
shapes and styles” . 


E very father is a hero for their daughters. But 
for me, he is more than a role model, an 
inspiration, a master and much more. His 
strong attitude, confidence and his passion towards 
everything is totally admiring. My father is the 
founding member of Cholamandal Artists’ Village, 
and built a beautiful home brewed out of tradition. 
Despite the residence politics, jealousy, and betrayal 
among fellow artists, he had never fallen for any of 
these, and never failed to challenge the mean minds 
by his quality works. Of course, he is a dare-devil as 
Debi Prasad Roy Choudhury uncle said. 

Our house in Cholamandal attracts large number 
of visitors, critiques, dealers, art lovers, and art 
students. Festivals like Chitra Pournami, Vinayagar 
Chathurthi at our home are popular among his 
friends and well-wishers, and I am sure, those days 
are still being cherished even today by many of his 
friends and associates. 

My fathers knowledge and wisdom are beyond 
his artistic limits. He can talk about anything and 
everything but he never stopped learning until his 
last breath. There are days he even learned from the 
kid next door. He wholeheartedly communicates and 
genuinely guides people. 

He gives up everything to finish his line, and colour 
his paper to shape his imagination. Food and water 
will always wait but not cigarettes. His creations are 
always vivid and vibrant. He searched modernity in his 
tradition, and thrilled his audience. His phenomenal 
success has threatened the weak and incompetent 
within the village. He was one and they became one. 

The cooperative establishment for the promotion 
of art (Artists’ Handicrafts Association aka 
Cholamandal Artists’ Village) became unfertile to 
legendary artists like K.M. Adimoolam, S. Dhanapal, 
S. Kanniappan, S.P. Jeyakar, C. Dakshinamoorthy, 
P.V. Janakiram and of course my father K.M.Gopal. 
They have been chucked out from the history of 
Cholamandal Artists’ Village, its inception and its 


evolution. The space established as a cooperative 
society by 40 artists is now few family owned. Each 
senior member (deceased or living) is eligible for a 
family membership to one of his/her family member. 
Our family is yet to get the membership, and my 
attempt in 2012, 2016-2017, are rejected by the 
current president. It is so shame that, the current 
board dictatorially controls the membership. 

They even didn’t allow my father’s work to be displayed 
on the 50th year anniversary exhibition (Feb 6,2017) 
despite following it up for three months. Not only my 
father, many senior artists have been purposefully 
resisted from participation. 

Today, the modern Madras Art Movement history 
has been completely swallowed, and altered by a very 
small set of artists. The oral history dies over time 
and the mighty rewrites the written history. Now 
even the founding artists shamelessly give interviews 
that Cholamandal Artists’ Village was founded by 
K.C.S.Paniker, whereas the actual history is stuck-up 
in many graveyards and old publications. 

For my father, “Art is to help art - to come out in 
various shapes and styles.” It’s been 17 years since 
I lost this wonderful soul. Since I was the youngest 
in my family, I never got an opportunity to learn 
his craftsmanship through him. At times, I used to 
sit and cry that I couldn’t deliver what I want, but I 
never stopped trying. 

Nature conceive beautiful things when needed, and 
good souls console each other - is true. My father’s 
best friend and greatest collector of his artworks, 
Sophie Lescot - has turned up one day and handed 
over a bunch of his works and said “This will teach 
you”. I once again happened to hold my father’s 
works after almost two decades. Within days I could 
streamline my lines and colours, and could finish 
“Shakti-Shiva Ganapathi” which I call “Aiya”. I was 
flattered and amazed to see my father in every curve 
of my painting. There I felt that my father is reborn 
and still living in every line of my work. 
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Sri. Aadhyantha Prabhu 

Panchaloka Idol, September 26,1994 
Madhya Kailash Temple, Adyar, Chennai 
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Sri Aadhyantha Prabhu 

Divine union of Ganapathi and Anjaneya 


- Sri. T. Ragavan 


Secretary, Madhya Kailash Temple, Chennai 


M y experience with Dr.K.M.Gopal is very 
short and sweet. My association with 
him started in those early days, he used 
to visit our home - to discuss with my father about 
the Sri. Aadhyantha Prabhu Idol project. He is a 
very honest, forthright and straightforward person, 
and you see him in a kind of French beard with 
a manly personality. 



K.M.Gopal lived in 
Cholamandal Artists’ 

Village, and he is an expert 
in metal relief works. He is a 
doctorate in Gaanaapathiam 
(arTisiRsrrTUijisliLiLb), and his 
artworks are primarily metal 
reliefs in Ganapathi, which 
are widely exhibited across 
the world. I personally involved with him in an 
exhibition in Bombay. 


Sri. T. Ragavan 


K.M.Gopal is a man with most intellectual honesty. 
To give an example, when I visited his house in 
Cholamandal Artists’ Village, I happened to see a 
sleeping dog sculpture in his house entrance, sculpted 
out of useless frozen cement. It was beautifully done 
to a perfection that it makes one feel as if a living dog 
is sleeping. He is such a talented artist. 


Since he had an amazing involvement in artistry, he 
could give life to any tiny piece of workd, for example 
the dog’s sculpture. He was one of the rare personality 
I have come across. Later I lost the connection as he 
settled in Salem, Tamil Nadu. After a long time, I am 
very happy that I have given an opportunity to share 
my experience with Dr.Gopal - a very very noble 
and simple gentleman. An artist beyond imagination 
who had the rare honesty in artistry. 


The concept of Sri. Aadhyantha Prabhu was 
envisioned by late Sri.S.T.Swamy - the founder 
secretary of Madhya Kailash. In the early 1990s, 
Dr.K.M.Gopal - was identified by Mr.S.T.Swamy 
and was instrumental in giving an artistic shape to 
the concept envisaged by Mr.Swamy. Ultimately, 
the sketch was drawn by Sri.Maniam Selvam, 
an artist identified by Dr.K.M.Gopal himself- 
to complete the task. 


Next - the 
Panchaloka Idol 
was fabricated in 
Swamimalai near 
Kumbakonam by 
Vaidiyanathan 
Sthabathy 
under the 
guidance of both 
Mr.S.T.Swamy 
and 

Dr.K.M.Gopal. 

Mr.Swamy 
and his son 
Mr. Varadharaj an 
have stayed 

for almost 10 months in a camp in Swamimalai. 
Dr.K.M.Gopal has made several visits in every 
stages of the Idol making, to make sure it progress 
well and comply with agama and sasana rules. 

In September 26, 1994, Sri. Aadhyantha Prabhu Idol 
was completed and consecrated. The vision of Sri. 
Aadhyantha Prabhu by S.T.Swamy and Dr.K.M.Gopal 
hasn’t stopped there. Mr.S.T.Swamy has made the 
public do the consecration and not by usual priests. 
Holy water was brought from various rivers across 
India and the devotees were asked to pour it over the 
Idol. This format of consecration is first of its kind. 

The worshipping format of Sri. Aadhyantha 
Prabhu is well thought about by Mr.S.T.Swamy and 
K.M.Gopal, and together they agreed on a common 
point that, “there shouldn’t be any barrier between 
God and the devotee”, and hence, devotees are 
allowed to step inside the Karpagraham and do the 
rituals on their own, which nowhere else is possible 
in any Hindu temples. 

Mr.S.T.Swamy has registered patent for 
Sri. Aadhyantha Prabhu, and today the Idol is widely 
popular across the world. Mr. Swamy has passed away 
in the year 1998 and since then myself (Mr.Swamy’s 
eldest son) is the secretary of this temple. 
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Ganesha with Modernity 

- J. Sultan Ali 

Indian and World Arts & Crafts, August-1982 

“According to Hindu shastras, it is believed that there 
are 1008 forms of Ganesha, but artisans have visualised 

only 64 in multifarious forms . 



Thirugnana Ganeshwari 

K.M. Gopal thinks in an entirely different way. His concept of taking all evident symbolic manifestations of 
varied sections and parts of deities, and integrating them into signs of his own devise; incorporated suitably 
into recreated images of the Gods and Goddesses is, indeed, distinct. For example, he has personified Ganesha 
into several diversified images like: Gayatri Ganesha, Ganeshwari (female form of Ganesha), Thirugnana 
Ganeshwari, Ardhanarishwara Ganesha, Balaji Ganesha and so forth. According to Hindu shastras, it is 
believed that there are 1008 forms of Ganesha, but artisans through the ages, have conceived and visualised 
only 64 in multifarious forms. Gopal feels inspired to invest his talent with a urge to search into new forms 
of this benevolent God. 
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J. Sultan Ali (1920 -1998), Diploma in painting from Madras School of Art, is a resident artist of 

Cholamandal Artists’ Village. 









Enticing Perspectives 


- Usha Vasudevan 

Courtesy: The Hindu, Feb 26, 1988 


K. M. Gopal’s Ardha Ganeshwari is a fusion of Ganesh 
with Shiva & Shakti incorporating the mantra Om 

Kleem”. 


C ome January and the 31st National Exhibition 
of Art- mild flutters, tremors, a certain sense 
of anticipation- and voila, the award winners! 
This year Madras is in the limelight, the Lalit Kala 
Akademi Regional centre for the first time hosting this 
prestigious exhibition. Also producing three award 
winners - Achutan Kudallur. K. M. Gopal and A. 
Alphonso. K. Damodaran was a product of the Madras 
College of Arts and Crafts, but now lives in Delhi. The 
other winners are R N. Choyal of Udaipur, Aurinder 
K. Bhardwaj from Bhiwani (Haryana). Rini Dhumal 
from Baroda. Mukul Panwar of New Delhi, Shyam 
Sharma of Patna and Th.Tombi Singh from Manipur. 

Considering that a total of 317 paintings, drawings, 
graphics and sculptures were chosen out of 1608 
entries of 838 artists, one realises that the jury 
(C. L. Porinchukutty, Bireswor Bhattacherjee and 
Sumahendra) was faced with a monumental task, 
but one cannot help but observe that there were 
many among the chosen that really did not deserve 
to be there. Also, some artists have not out forward 
their best work - V. R. Pallala has shown more 
inspiring graphics before - so has Ramesh in his 
terracotta sculpture. 

Achutan Kudallur s Blue-1 and Blue-2, both worthy 
of merit in their abstract balance of floating forms 
and intense, exquisite colouring left one wondering- 
doesn’t Blue-2 merit the award more than Blue-1? 

K. M. Gopal’s Ardha Ganeshwari is a fusion of Ganesh 
with Shiva & Shakti incorporating the mantra Om 
Kleem. Kleem manifests again in another sculpture 
by Kishore Thakur a tall, vertical composition of 
rivetted, simulated radiators in bronze topped by a 
radiator hood, the central part a diamond shaped 
form covered with the mantra. 

A. Alphonsos “Dimension 1 and 2” translate 
the flat vertical plane of the painting onto 
the cube placed below. 



Ardha Ganeshwari 

Metal Relief on Copper 62 cm x 45 cm, 1981, 
Lalit Kala Akademi, New Delhi 


A great attention drawer at the National exhibition 
is Nataraj Sharmas life-like, life-size rendition in 
mixed media, of the bald, slow-witted but tough and 
cunning “Dada in his “boxed’ enclosure. He looks 
like he is ready to be, crated and shipped - very, very 
arresting and competently created. S. Shyam Sundar s 
“The Giant Creeper” is a little bawdy, tongue in check, 
can be checked out - and figured out. 

The exhibition is on view till March 10, 3 p.m- 
7 p.m. at the Lalit Kala Alkademi Regional 
Certre, Greams Road. 
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An Art Magician 

- K.P. Gundu Rao 

College of Fine Arts (Rtd.), Karnataka Chitrakala Parishath 

Among thousands of men scarcely one strives for 
perfection, and of those who strive and succeed, 

scarcely one knows Me in truth . 


I n the universe, there are so many stars and 
galaxies. Among those stars, some shine and 
some get destroyed. Few more die, and few more 
disappear. Among those shining stars, the most 
luminous one from India is, Dr.K.M.Gopal, was is 
one of the exceptionally talented individual with very 
unique and profound art skills. 

His knowledge of art is amazing and next to none. 
His beautiful artworks symbolises Vedic Science 
and Yogic Science. His Ganapathi creations, line 
drawings, watercolour works, or metal relief works 
are the proof of his mastery. As we know from our 
ancient culture, Ganapathi is seen in various forms 
like Omkara, Pranava (Swarupi), Ardha Ganeshwari, 
Ashta Chakradhipathi, Gnana Swaruphi (one with 
intelligence), Ashta Siddhi Swaruphi (one with 
knowledge) etc,. All these artworks have evolved with 
the artists deeper understanding of the subject. For 
an artist, art is his life, his livelihood, and everything. 
An artists life evolves by worshipping and meditating 
art. For such artists, art is the ultimate enlightenment. 

“Among thousands of men scarcely one strives for 
perfection, and of those who strive and succeed, 
scarcely one knows Me in truth ” - Bhagvat Gita. 

For such a great artist, the above lines of Bhagvat 
Gita makes full sense. Wheatish colour skin, average 
build, sharp bright divine eyes, with Kumkum, 
Sandal and Vibudhi on his forehead, white coloured 
beard and moustache, very simple dressed man, I felt 
like he was a spiritual person (kala yogi) as if he has 
meditated in Himalayas for thousands of years. 

How I met this very simple looking artist is quite 
unexpected. I have an habit of visiting Karnataka 
Chitrakala Parishaths art gallery in my free times. 
One day, when I did a similar visit, the person who 
was sitting inside, came to me and handed the display 
catalogue with a smile on his face. He said, I am just 
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an art worshiper and an art lover. I do line drawings, 
coloured pencil drawings, and watercolour paintings. 


For a minute, I was taken by his theekshna (sharp 
vision) and the spiritual aura (theiva kazhai). After 
recovering, I have gone through all the displayed 



objects, and artefacts as mentioned in the catalogue, 
and observed each of them in detail, and was amazed 
by the beautiful artworks, and came out of the gallery 
and went for a coffee with my friend, just outside the 
gallery. As I was having the coffee, I was browsing 
through the catalogue given, and looked at him again 



and again, and then realised he was Dr.K.M.Gopal, 
eminent artist and sculptor from South India. I was 
astonished and ashamed by seeing Dr.K.M.Gopal 
being so humble even after reaching heights. It was 
a divine experience. 

I have an hobby of collecting the art catalogues of 
the art displays happening in Karnataka Chitrakala 
Parishath’s gallery. When I was relocating my 
residence, I have lost some of the catalogues I had, and 
only very few are in my current collection. Among 
them, Dr.K.M.Gopal’s art display catalogue was also 
with me. I don’t understand how it is still with me even 
after relocating couple of times. I can’t believe that 
after 26 years it became useful and very important to 
someone, and I think it was destined for this. 

It was safely hidden in one of the small and useless 
paper box. To climb the loft and bring it down, 
it took an evening for me. I had never imagined 
or dreamt that this catalogue will gain such an 
importance. When I discussed this with Narayan 
Sutradhar, (Reader and Head of the Department 
of Sculpture, Karnataka Chitrakala Parishath, 
Bangalore), he was very happy. He also said he had 
some information about K.M.Gopal, and he is happy 
to look into them for me. 

In my free time, I used to take photos from my 
catalogues and upload them online. The information 
shared like this came to Selin George’s notice. He got a 
very good inspiration and motivation to do more with 


this. He discussed about the image and the catalogue, 
which I could find it from my hidden collection, I 
made him aware that he coudl use it. We started 
talking over the phone, communicated on WhatsApp 
and this had led to friendship and closeness. 

When I understood that, Selin is the son-in-law of 
K.M.Gopal, my excitement has doubled. These short 
write-up was the outcome of our friendship and the 
fruit of our discussions. 

K.M.Gopal is an awardee and his artwork has been 
displayed in India and abroad. His artworks has been 
exhibited in New Delhi, Mumbai, Calcutta, Chennai, 
Bangalore, and other parts of India and state capitals 
and interstate and international art festivals, and has 
won several prestigious awards. In Tamil Nadu, he 
has done several one man shows. 

From 1980 to 1990 his artworks have been displayed 
in Japan, Australia, Germany, and The Netherlands. 
The 32nd All India Art Exhibition (1992), organised 
by Karnataka Chitrakala Parishath, has brought him 
a special price for his metal sculpture on Ganapathi 
theme. Telecom Cables Pvt. Ltd, Bengaluru has 
sponsored the award, which is a pride for us. If I start 
to write about him, I might end up writing a story 
book about him. It will be a story to remain. As an art 
lover and as an art well-wisher, who worship art, this 
is how I see Gopal’s work. This is some sort of energy 
which gives me a drive. 



K.M.Gopal, Ganesh, Copper, 83 cm x 46 cm 
Collection: Karnataka Chitrakala Parishath 
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Multiple Symbolism in Indian Art 

- Lakshmi Venkatraman 

Courtesy: The Hindu, April 14, 1991 



Title: Unknown, Watercolour, 40 cm x 20.5 cm 
Collection: Sophie Lescot, Paris 


T he ancient tradition of Tamil Nadu had set 
very strict rules to be followed when creating 
sculptural figures of Deities, which allowed no 
individual interpretations. Thus, one knew exactly 
what to expect when thinking of the figure of any 
God, be it Shiva or Shakti. These figures themselves 
were symbolic representations of certain Yogic and 
Tantric principles since the simplest form which 
comes into the mind of an ordinary person is his 
own, that is, the human form, the ancient people had 
given the human figures to gods with various other 
specific accompanying symbols. The elephant head 
and human body of Ganesha is the combination 
of the spiritual world and the physical world and 
an outstanding example of the multiple symbolism 
conceived in Indian art. 

“Gaanaapathiam (arTsrorrru^^lLuii))”, an exhibition of 
metal reliefs, by the senior artist Dr. K. M. Gopal 
at the Saralas Art Centre till April 20 (9 a.m. - 1 
p.m. and 3-7 p.m. except Sunday), are forms 
which have come out of the shackles of tradition; 
while retaining the basic philosophic principles, 
the artist has conceptualised the forms with his 
own interpretations, with numerous variations of 
the themes. He explains that Prana and Apana are 
two types of breathings which represent power and 
creativity. Apana, the cool, graceful, creative energy 
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is divided into 64 forms. The 32 types of Ganesha 
according to Shastras and 32 forms out of the 64 
forms of Apana have common factors. 

With Tantric undertones, Dr. Gopal is now engaged 
in creating many more new forms of Ganesha in 
addition to the 32. He considers this as a yoga in 
itself, as “an actual psycho-physical method to bring 
about the fusion of the individual soul with cosmic 
consciousness.” 

“Poorna Thathuva Ganapathi” is beautifully crafted 
with clear lines and perfect balance. It has 32 faces of 
Ganesha, each with different symbolic markings on 
the face, arranged in seven tiers starting with eight 
at the base and ending with one at the top, which are 
all Saivite symbols; on the sides are arranged the 64 
hands each holding a different instrument. 

Dr. Gopal - he got his doctorate for his work on 
“Ganesha - Consciousness” - has been exhibiting 
in many major shows all over the world ever since 
obtaining his first-class Diploma in Advance Painting 
from the College of Arts & Crafts, Madras in 1951. He 
has received many awards including the Government 
of India fellowship and the fellowship of Tamil Nadu 
Oviam Nunkalai Kuzhu. His creations are found in 
many important collections in India and abroad. 



Kalaimaiyam - An Experiment in Symbiosis 


President 

Dr. K.M. Gopal D.F.A 

Vice-Presidents 

V. Ganapathy Sthapathi 
Kavingar Kannadhasan 

General Secretary 

Gandhi Kannadhasan B. A., B.L 



KALAIMAIYAM 


Registered office 

12. Hensmen Road 
Theagaraya Nagar, 
Madras - 600 017 


Joint Secretaries 

D. Boopathi 
D. Venkatapathy D.F.A 


K alaimaiyam is born out of a necessity to sustain, promote 
and propagate the ethnic and traditional arts of this 
region and to stimulate new perceptions, new idioms and 
to seek new horizons. 


Treasurer 

N. Raghavan 

Committee Members 

Anthony Pichai 
Cathy Spagnoli 
G. Chandrasekaran D.F.A 
M. S. Devasahayam D.F.A 
S. P. Jayakar D.F.A 

S. Jayaraman D.F.A 

T. Kovendan 

Leela Ganapathy B.A. (Fine Arts) 

K. C. Murugesan D.F.A 

B. G. Rajendran B.com (Aka Indran) 

T. R. Sadagopan D.F.A. 

Thota Tharani D.F.A (Art Director) 

S G. Vidyashankar Sthapathi (Sculptor) 
M. S. Viswanathan (Music Director) 


Kalaimaiyam aims to form a new movement incorporating all 
disciplines in the field of art. Here the writer and the poet the 
dancer and the musician, the painter and the sculptor will live 
together in a unique atmosphere and through this symbiotic 
experiment will strive towards a new vision. 

Kalaimaiyam will create a self-contained village in the traditional 
style, with the following facilities: 

Studios for metal relief, metal sculpture, wood work, clay 
modelling, ceramics, batik and kalamkari 

Galleries to exhibit paintings, graphics and drawings, 
metal and stone sculptures, batik and kalamkari. 

A School where an art oriented education will be 
imparted to children 

Museums to house works of ancient folk art and crafts, 
contemporary works in art and literature. 

Library and Archives of art related works. 


Kalaimaiyam (UK) 

K.M.Gopal’s Kalaimaiyam was born in the 1980s in Madras, and couldn’t succeed because of financial reasons. 
Kalaimaiyam (UK) will carry the same vision, and aspirations to promote ethinic art in a global scale. Our 
movement will be name as “Beyond Borders ”, where artist from any background and ethinicity can be part of 
it. Kalaimaiyam will wholeheartedly promote art experimentations and collaborations. 

Kalaimaiyam will develop its own facilities for the benefit of artists. An annual visitorship grant will be 
awarded to talented and needful arists to visit the UK and make interaction. Kalaimaiyam will have its own 
publication division, that will help artists to build portfolios of international quality. Kalaimaiyam (UK) will 
also monitor art history written by individuals and organisations, and provide necessary feedback if any of 
them have fabricated content. 


53 




The Great Politics of 
Cholamandal Artists’ Village 

- Selin George 

"{BijLDiis^isisr ajnpapsroOT ©gl ®aia)ib, ^ijiDih iDguuiq.iqii) Qsusbguii)" 

The righteousness shall be ingested by guile or deceit, but it’s the righteousness that wins at the end 


U ntil 2015, art was just a passing cloud to me. 
On 2nd April 2015, I happened to talk to 
Ms. Meenatchi Gopal, and she introduced 
me to this wonderful world of arts, and the 
greatest artist K.M.Gopal. 

Being an IT professional, I just Googled K.M.Gopal s 
name out of curiosity, and I continued to do the same 
every now and then. In mid 2016,1 got to see some of 
the fine grade art pieces (from batik, watercolour and 
metal-reliefs) of K.M.Gopal through a Paris based 
art dealer Sophie Lescot. The quality, imagination, 
and more importantly the perfection on those pieces 
just amused me and I just admired them in tears. 

I should admit that, when I Googled about 
K.M.Gopal, I found only 4 links containing some 
useful information about the artist. The book 
“The Self & Its Other in Hindu Thought” by 
Purushottama Bilimoria and Dr M K Sridhar [1], 
Ardha Ganeshwari - National Gallery of Modern 
Art [2], newspaper article “Talented artist and 
teacher” [3] and an USA based website selling 
artworks (which is now dead) are those links. For the 
artworks that I hold, and what Laxmi Venkatraman 
wrote as “well known senior artists” in Ref[l], I 
expected more outcome from Google. I visited even 
the Cholamandal Artists’ Villages offical website 
“ http://www.cholamandalartistvillage.com” and the 
list of artists section doesn’t have any information 
about K.M.Gopal. This gap has fuelled my curiosity 
and pushed me to excavate further. 

Towards the end of 2016, Mr. K.P. Gundu Rao from 
Bengaluru has kindly provided K.M.Gopal’s silver 
catalogue [4], and Karnataka Chitrakala Parishath’s 
14th All India Fine Arts Exhibition (1992) catalogue 
[5], both original, from his collection. The silver 
catalogue has provided the base information for 
my research about K.M.Gopal, and one by one, I 
contacted art institutions, museums, art galleries and 
the collectors from the catalogue. 
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Later, in the same year, Mr. Mudhalvan, son of 
K.M.Gopal has posted me a big collection of 
newspaper articles, artworks, photographs, and two 
exhibition DVDs [6], that provided me an extensive 
set of reference about K.M.Gopal. 

By October 2016, I came across an article by art 
historian Rebecca M. Brown [7], that referred 
K.M.Gopal and his metal reliefs in it. Rebecca has 
kindly provided a copy of this article to strengthen 
my study on Gopal, and provided a very valuable 
information about the German book “Tantra” [8] 
that has a chapter devoted to K.M.Gopal. 

Being a National Award Winner for Art [9], a 
Kalaichemmal (Art Maestro) from Tamil Nadu 
government, and held high profile exhibitions such 
as Gaanaapathiyam-V (Chief guest: Former Indian 
President R.Venkataraman, and several senior artists 
from Chennai, Ref[6]) and Gaanaapathiyam-VI 
(Chief guest: S.M.Krishna, Former Chief Minister 
of Karnataka, and several senior artists in Bangalore, 
Ref[6]), it didn’t take long time for me to realise that, 
some sort of efforts have gone into, that could have 
air brushed K.M.Gopal from history. 

History of Cholamandal Artists’ Village 

In 1946, South Indian Society of Painters was 
organised in the Madras Museum through the 
efforts of Col. D. M. Reid (Douglas Muir Reid) and 
Dr. A. Ayyappan, with Sri D. P. Roy Choudhury, 
Principal, Madras School of Arts and Crafts as 
President and Dr.A.Ayyappan as First Secretary 
and Treasurer. South Indian Society of Painters is 
a successor of Madras Fine Arts Society (defunct in 
1927) [10] [11] [12]. In 1958, Madras Art Club was 
formed by non-professional painters (called Sunday 
painters) who comes from different disciplines. From 
1955, Progressive Painters Association existed in 
2, CASA Major Road, Egmore, Madras [13]. 



K.M.Gopal and other senior artists were alive and 
living around, K.C.S.Paniker was told as the driving 
force to form the village. In the interview to The 
Illustrated Weekly of India [14], S.Nandagopal said 
that his father (K.C.S Paniker) was a moving force 
(not the sole founder) to form the village. Later 


*1 


Akkitham 

Narayanan 

Painter 



Anila Jacob 
Sculptor 



Arnawaz.V 

Painter 



Devan.M.V 
Painter 



Viswanadhan.V 

Painter 




Harie.K.R 


Painter 



Nandagopal.S 

Sculptor 



Vasudevan 
Namboodiri 
Sculptor 



Selva raj .A 
Painter 


I 


Gopal.K.S 

Painter 




Nandhan.P.S 

Sculptor 





Gopinatft.P 

Painter 


Haridasan.K.V 

Painter 




jayakar.S.P Jayapal Panicker.K Venkatapathy.D 
Painter Painter Painter 


& 


Paniker. K.C.S 
Painter 



Paramasivam.S 

Painter 




Ramanujam.K Reddeppa Naidu.M Richard Jesudas 
Painter Painter Sculptor 
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Sen athi path i.M 
Painter 




Sultan Ali J 
Painter 


Vasudev.S.G 

Painter 


List of Cholamandal Artists as per their Website 


Artists of these organisations came together to stage 
several art exhibitions in Madras to raise funds as 
part of the relief efforts to support 1962 Sino-Indian 
War. The sale of these exhibitions was tremendous 
and encouraged artists to produce more artworks. 
Their usual place of work is full-time elsewhere (like 
film studios in Madras, development 
of banners, commercial advertisement 
boards, political banners, etc), and they 
used to hire Madras State Lalit Kala 
Akademi’s studio at Vepery (Chennai) 
to work together and produce artworks 
that goes into these exhibitions. 

In February 1964, artists representing 
various art organisations gathered 
to identify a common space to work 
together, and share ideas. They together 
formed a co-operative society called “ The 
Artists’ Handicrafts Association”. With an 
initial sum of Rs. 20,000/- raised through 
exhibitions, they could buy 8 acre of land 
alongside the East Coast Road (ECR) on 
the way to Mahabalipuram. Senior artists 
like K.M. Adimoolam, S. Dhanapal, 

K.M.Gopal, S.R Jeyakar, K.R.Harie, 

C. Dakshinamoorthy, RV. Janakiram 
were also a part of that. They named this 
village as Cholamandal Artists’ Village. 
Unfortunately, the current Cholamandal 
Artists’ Village history focuses only 
on a few set of artists, and credits 
K.C.S. Paniker as the founder. 

Cholamandal Artists’ Village has 
provided a much needed space to 
work, and offered a like minded 
neighbourhood for the artists to work 
on a common goal. Some of the early 
conflicts in the village has splitted that 
artistic spirit. Several senior artists, 
predominantly Tamil artists, have 
been expelled from the association 
membership, and their contribution to 
buy the land was returned as a cheque to 
their home, without any notice. Among 
those artists who fought back are 
S. Kanniappan and S. Dhanapal. 

After the death of K.C.S.Panikar, his son and sculptor 
S.Nandagopal slowly became an influential figure in 
Cholamandal. He initiated several documentations 
about the Cholamandal Artists’ Village. Several 
terminologies like Madras Metaphor, and Madras 
Art Movement has emerged. Until 2000, when 


he proclaimed that his father was the sole founder 
of the village. My intention here is not to exclude 
K.C.S.Paniker and his contribution, but would 
like to highlight that, he is also one among them 
alongside other artists. The village was conceived and 
conceptualised over time by several artists. 
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Cholamandal - Entrance Cholamandal - Main Gallery 


*f Chcftamandal AptiftS' Village 

Artists’ Handicrafts Association 

ECR r fnjambakkarn, Chennai - 600 115, India, Tel : +91 44 2449 0092, 2449 4053 
E-mail : cholaartistviLlase@vahoo.cam | choLaartistviWage®gmaiLeom 
Website : www, chela mandatartists village, in 


2212.2016 

CIRCULAR 


II was decided to hold our Annual Art Exhibition to celebrate 50 Years of 
CHOLAMANDAL ARTIST’S VILLAGE from 8* February 2017 to S’* 1 March 2017. 

Each Artist will be allotted a 6 feet wall space to exhibit their art work at Cholamandal 
Centre for Contemporary Art. 

Artists can exhibit 1 work of 6 J * 6' or 2 smaller works (which can accommodate in a 
wall space of 6 feet) 

Size of Sculpture : Height not to exceed 7' 

Alongside., we also requesting Artists 1 to give 4 small art works to exhibit at the Indigo 

and Labernum Galleries 

Size of the artwork - 13" * IS 1 ' (including frame) 

Size of the sculpture - Height not to exceed IB” (including pedestal) 

Artists are requested to submit paintings, sculptures, and graphics on or before 4th 
February 2017 

Image submission (online) - 18 th January 2017. The images submitted earlier will be 
used for press release Send your work images to This Email ID: 
cholaartistvillage^gmaii com 

Artists are requested to price their works reasonably Artists 1 are requested to submit 
new works in celebration of 50 years of Cholamandal Artists 1 Village. 



(H on,Seceratary) 



A Voluntary Cultural Organisation for the Promotion of the Arts 
{Registered Under the Societies Registration Act XXI of I860, S.No. 70 of 1965} 

Cholamandal 50TH Year Anniversary - Members Participation Circular 
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Cholamandal - As of Today 

Almost all documents, publications, TV interviews 
emerged after 2000 were unanimously told, Paniker 
as the founder of the Cholamandal Artists’ Village. 
The membership of the village was closed, and 
each member of the association was allowed to 
add one member from their family (called family 
membership). This family membership was denied 
to several senior artists, and the association is very 
quiet about this. What an irony! 

Senior members were purposefully air brushed 
from Cholamandal’s history. K.M.Gopal and 
S.Kanniappan are among them. 


In 2004, art critic and art historian, Ashrafi S. Bhagat 
(Head of the Department, Fine Arts, Stella Maris 
College, Chennai), has submitted a thesis for her 
doctorate on “A Critical Study of Modernity in the art 
of South India, with special reference to the Madras 
School, 1960s and 70s ”, to the M.S. University, Baroda 
[15]. She completely excluded K.M.Gopal. Her thesis 
was approved by Shivaji Panikkar. Both of them 
were the guest speakers in one of Paniker’s birth 
celebration by Kerala Lalit Kala Akademi. Late 2004, 
the book “Cholamandal - An Artists Village” by Josef 
James (ISBN: 0195669886) [16]. Being an Editor of 
ARTRENDS (Quarterly art journal by Progressive 
Painters Association) [17], and a close associate of 
Cholamandal, exclusion of K.M.Gopal by Josef James 


Oo vc i nnwnt of hi miln<iclu 

Chief Minister's Special Cell 

Petition No 

2017/906305/J G 

Petition Date 

26/01.2017 

Name 

G SELIN GEORGE 

Father / 

Spouse Name 


Address 

B- 

Tamilnadu 

Grievance Main 
Category 

SOCIAL INJUSTICE 

Grievance 

Dear Honourable C hief Minister.. Mv father in law. Kalaleheinmal. and 
National Award Winning artist Dr.K.M.Gopal was one of the founding 
member of CholamimtlaJ Artist Village, Injamhakkatn, Tamil Nadu 600115. 
00-91-44-24490092, 24494053, cholaanbtvillagegniEiil coiil My father in Law 
was passed away in March 2000. and ever since. Cholamandal Artist Village is 
not representing him anywhere including then official website 
(www.cholamandalaitistvillage com/), and the book published in Cholamandal 
Artist Village written by Josef James (TST3N: 091 566988 6). We are eligible 
for a family membership into the Artists Handicrafts Association which they 
are denying to ns. On Feb 6. 2017, Cholamandal Artist Village is celebrating 
its 50th anniversary, we are completely ignore from all comnninicaliuns 
despite my relentless efforts to contact diem. Here Eire die corrmuinications 
history 1 made so far Email: cholaaitistvillagegmail.com 5 Dec 2016. 5:01 PM 

7 Dec 2016. 12:37 PM Email to the President: seirathipathil55yahoo.co.iu 11 

Jan 2017, 2:25 AM 12 Jan 2017, 10:29 AM Office President: 

sen ath ip ath i 155y ahoo .co. n l, ehola a it i stvi ] la ° egmail.com 16 Ja n 2017, 2: 3 J 

PM 17 Tan 20]7, 11:22 AM 18 Jan 2017, 1 26 PM IS Jan 2017, 6:20 PM 
Telephone Conversation: Office: 009144-24490092 2 Dec 2016, 11.09 AM 7 
Dec 2016, 1157 AM 14 Dec 2016, 12 15 PM 15 Dec 2016, 12 13 PM 20 Dec 
2016. 12 03 PM 16 Jan 2017, 9.34 AM 17 Jan 2017, 10.13 AM IS Jan 2017, 
12.19AM President: 00919SS4183673 22 Dec 2016. 10.37 AM 10 Jan 2017, 
4.33 PM 14 Tan 2017, 3 03 PM 16 Jan 2017, 12 49 PM 17 Jan 2017, 3.55 PM T 
fear tins will be anollicr event where my father in laws name will be 
completely evaded by human jealous. Con Id yon please help ns get a justice of 
fair treatment of my father in law Dr. K.M.Gopal* in Cholamandal Artist 
Village, and guarantee our membership, fair representation in the 50th year 
anniversary celebration. Thank you very much sir. 5 alga Tliamizh, valarga 
Tliiimizliagain. Aiihudau Selin 

To know (he petition status visil the website http: emeell.tii.gov.in 


Copy of the Chief Minister’s Grievance (CMCELL) Complaint 
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is not something forgotten. The official Cholamandal website [18] 
is also holding no information about K.M.Gopal. 


Fight for Justice 


On 5th December 2016, we re-initiated the conversation with 
Cholamandal Artists’ Village, to enquire about the family 
membership. Our objective was to add K.M.Gopal on their official 
website, and include K.M.Gopal’s artworks in the Cholamandal 
Artists Villages 50th year anniversary exhibition, similar to other 
artists which was planned for Feb 6, 2017. I personally spoke to 
the associations president Mr.Senathipathi (Senior Artist) over 
phone on January 10, 2016. He refuesed my request. Towards the 
end of my call, I said “I might escalate the issue further through 
official channels”, and his reponse was “Wherever you go and 
complain in USA or UK, nothing will happen here. (§ ^Qinrflaarr, 
^ra^l6orT|B§i, ctisj® CsuswirglQiDsisrfDrTgijii) Sumu LDgy ClarT®, [gjra® 

6pOT£Uli) UOTfflSOT (tpiq-U-irTgl/’. 


The summary of my communications are: 


Email Communication: 

cholaartistvillage@gmail. com 

5 December 2016, 5:01 PM 
7 December 2016,12:37 PM 


<President Senathipathi’s Email> 

11 January 2017, 2:25 AM 

12 January 2017, 10:29 AM 

<President Senathipathi’s Email>, cholaartistvillage@gmail.com 

16 January 2017, 2:31 PM 

17 January 2017,11:22 AM 

18 January 2017,1:26 PM 
18 January 2017, 6:20 PM 


Telephone Conversation: 

Cholamandal Admin Office: 009144-24490092 
2 December 2016,11.09 AM 
7 December 2016,11.57 AM 

14 December 2016, 12.15 PM 

15 December 2016, 12.13 PM 
20 December 2016, 12.03 PM 

16 January 2017, 9.34 AM 

17 January 2017, 10.18 AM 

18 January 2017,12.19 PM 
26 January 2017,12.07 PM 

Mr Senathipathi: <Personal Mobile> 

22 December 2016, 10.37 AM 
10 January 2017,4.33 PM 
14 January 2017, 3.03 PM 

16 January 2017,12.49 PM 

17 January 2017, 3.55 PM 


Ganeshwari by K.M.Gopal, 
Cholamandal’s Meseum Collection 


I wouldn’t call them as artists. They are, white haired, and stone 
hearted people, who went ahead to celebrate the 50th years of 
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Cholamandal Artists’ Village, and purposefully 
excluded K.M.Gopal’ and many other senior artists 
from participation. Note here that, their 20th year 
anniversary has included K.M.Gopal [19]. 

Till today, the family membership belongs to 
K.M.Gopal was never awarded, the Cholamandal 
website was not updated, and we never get any 
communication about the artists village. 

For the purpose of this book, we have requested 
a photograph of the K.M.Gopal’s Ganeshwari 
metal-relief available in Cholamandal’s museum. 
Mr.Senathipathi, the president of the association 
tried to dodge the request, and later accepted, and 
asked us to send our photographer over the weekend. 
In the meantime, the president spoke to the office 
and said “ not to allow the photographer sent by us”. 

When our photographer arrived over the weekend, 
he was stopped by the office. On hearing that, I 
personally spoke to Mr.Senathipathi, and he said 
“You have complained to CMCELL about us, and we 
are disappointed, we have no space for people who do 
attrocity. (§ yp^eoswiDffffij ssssfluiSlrflsSla) (CMCELL) 
srraaansmj urbrfjlu qarTij QffirT@^g]sfilLli_rTuj, ^{Bstirmso 

jBmhffieiT S-otCidso i^riDrTpnjiaswi-iBp <afflu_(Si_mb. 

^Lmsuiq-ijiBesrii) UCTirgmi^lfnajiTffidsmsrgi @i_ib ^eosneo 
OTeisTiDmj)”. I informed him that, I moved to CMCELL for 
justice only after my 3 months of followup has failed. 

Our struggle for justice and fair treatment of 
K.M.Gopal is still ongoing. The art critics and art 
historians should do fair amount of research to bring 
out the facts and true history. Cholamandal has killed 
the passion and success of many artists, and fuelled 
jealousy and negative spirit. And I am sure, artworks 
produced in that spirit will kill its home. 
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srjB 6 ®^«S«rT «OT6»isfleo0n6O - ujmsbr $|pu 5 )! 
otsot aBjBan^aSasn'p' ^uSlrrib sbot! 
uot Gffijsigju uhl ajenaiLinJlSiuiSOT - ^jgsn^ujGrr! 
sOTurTijsigja QssmoiTioSSij srTijgj! 

- K.M.Gopal 



I am a small little girl with no eyes on my face 
But my cloths have thousands of them! 

I have no knowledge in composing a poem to say 
how difficult my life is! 

Save me my dear father - like the eyes of your face! 
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